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SPRINGWOOD ORGAN WORKS, 


HUDDERSFIELD. 


ORGANS BUILT DURING 1898 


PETER CONACHER & CO. 


(THE OLD FIRM.) 


1, Ballybay Catholic Chapel. 14. Ipswich: St. Nicholas Gongre- | 24. Portarlington: St, Michael’s 
2. Baston ; §t. John’s Church, gational Church. Church. 

3. Bombay: T. R. Douse, Esq. 15. Knotty Ash: 8t. John’s Church. | 25. Richmond: Raleigh Road Gon- 
4. ere Wesleyan 0 pe le 16. Lisnaskea: Parish Church. ational Chureh. 

5. Briton Ferry: Bethesda Chapel. | 17. London: Devonshire 8q.Chapel. | 26. Salisbury: St. Thomas’ Church. 
6. Burford : Fulbrook Church. 18. Mapperley: St. Jude’s Church. | 27. Southsea (Cheshire): Parish 
&. High Wyeombes PM. Or apel 20. No rec BO careers | 98, 2 ee, Zion Cha 

yeombe: P, M. Chapel. . Not : : W's a : Zion 

9. Hafme St. John’s Church. Church. 29. Trefriw: dongregntinnal Church 
10. Huddersfield : Lockwood Church | 21. Pembroke; Tabernacle Congre- | 30. non: Parish Church. 
11. Huddersfield : Wesleyan Chapel gational Church. 81. Whitby : Aislaby Church. 
12. Ibstock; Parish Church. 22. Pembroke Dock: Albion Square | 32. Whittlesea: W. N. Bundy, Esq. 
18, Inverurie: Parish Church. Congregational Church. 83. Ystalyfera: St. David’s Chureh. 
28. Penmaen: Parish Church. 

















OONGRHGATIONAL UNION OF ENGLAND AND WALBS. 
THE CONGREGATIONAL CHURCH HYMNAL, 


Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. Hopxms, Mus. Doe. 
Part 1.—Hymns. Part 2.—Chants. Part.3.—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts 1,2, and 3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation. 

ps a Demy 8vo. Part 1. Cloth, sa. Parts 2 and 3. Cloth, ss. Staff Notation only, 
” Pf Med r6mo, Parts 2and 3. Cloth, as. 6d.; boards, 38. Staff or Tonic Notation, 
‘Words Only. Complete vol. Parts 1, 2, and 3 in various bindings, from 8d, to 108, 


THE CONGREGATIONAL MISSION HYMNAL, 
A New Hymn and Tune Book for Mission and Week-night Services. 


Containing 300 specially selected H: _Bieed by G..S. Barrett, D.D. Harmonies revised by Sir JoszPH BARNSY, 
an 


without Music, at prices from 1d. to 4s, 
CONGREGATIONAL SUNDAY SCHOOL HYMNAL, ' 


OF PRAIGE FOR THE YOUNG. 








All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr, H. Tuacuzn. 
-PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C. 


a APES ELLE LOR TE REI 
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ALFRED MONK, Org 


an Builder. 


Works and Show Rooms: 550a, HOLLOWAY ROAD, LONDON, N. 


High-class Organs built and constructed on the most improved principles, and of first-class materials and workmanship, which are the 
most durable and piwate keep in good order, The most valuable selection of high-class stops, perfect in scales, which. produce the 


richest tones, A. MO. 


S Patent Tubular Pneumatic Actions. Organs Rebuilt, Additions and Repairs. Tuners sent to all parts of the 


United Kingdom. Organs for Sale or Hire or payable in five years. 
EIGHT NEW ORGANS. 30 stops, 21 stops, 20 stops, 19 stops, 17 stops, 16 stops, 12 stops, 11 stops. 
FOUR SECOND-HAND ORGANS. 40 stops, 30 stops, 14 stops, 12 stops. 





POPULAR HYMNS SET TO FESTIVAL MUSIC 


By £. MINSHALL. 
Very Suitable for Anniversary Services. 
No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @d@e 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2a. 
No. 3. “All Glory, Laud, and Honour.” 
ifth Edition, A¢d@le 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @d@le 
No. 6. “Stand up, stand up for Jesus.” aa. 
No. 6. “theard the Voice of Jesus say.” 
Third Edition. @@- 
TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hived. 


‘““NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
a9, PATERNOSTER ROW, LONDON, E.C. 


NEW ORATORIO. 


The CHRISTIAN’S ARMOUR 


MUSIC BY 
JOSEPH G. ROECKEL. 


Suitable for Choirs, Sacred Concerts, Services of Song, etc. 
Score, 4/- net. Chorus Part in O.N. or Sol-fa, 1/- net. 











HUTCHINGS & ROMER, 39, Gr. MaRLBoro’ StRexr. 


PIANOS & ORGANS 


At Cheap Rates for Cash. 





Special Lines. 


PIANO. 


Iron Frame, Trichord throughout, Check Action, 
in Handsome Walnut Case, Half-top, Marquetry 
Panels. Cash £18 18s, 


ORGAN. 


Walnut Case, Mirror Top, Four Sets of Reeds, 
10 Stops, 2 Swells. Cash £12. 


nr 








The above are manufactured by a well-known London 
maker of 30 years’ standing, whose instruments are highly- 
recommended by Sir John Stainer, Dr. Turpin, and other 
prominent musical authorities, 


Testimonials and Lists free on application. 
The Instruments may be inspected at the 


“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, Paternoster Row, London, E.C 





WADSWORTH & BRO., 


Organ Wuilders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
‘TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metabliohed &@ Years.) 





Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 





<cfasineed by Signor Aleepti, render its intonation 


NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


rw Se 


Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Aotion, on the latest 
and most approved prinoiple. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRAOT OR OTHERWISE. 
First-class Tuners sent to all parts of the Country. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SIN@. 


THE ENGLISH PATENT CONCERTINA 
is the best for the voice; it excels all other musical 


training 
instruments; and its extreme portability and richness of tone 
ane ant Gas Sauah af thn nang Abventnee & polation 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
A nay Benger Bo EE heap Pocoml haben Dig 
tion of orchestral music. The ew Fucnt Boring Vere 




















Established 1862, 








Che Tonconformist Musical Journal. 
Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 





MAY 1, 1899. 


“An admirable collection.”"—The Baptist. 
| “Cannot but secure a large amount of interest to Superin- 





PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 


No. 137. 








BY ROYAL APPOINTMENT. 


NORMAN & BEARD, Ld., Organ Builders, 
NORWICH AND LONDON. { “Of high merit.”—Leicestershire S. S. Journal, 
24, QUEEN VICTORIA STREET, E.C.) | NEW AND ORIGINAL 


SUNDAY SCHOOL 


tendents when preparing for Anniversary Festivals.”— 
The Newsagent. 


(HEAD OFFICE: 


Refer with pleasure to the following Central Nonconformist ' 


Churches in which they have erected New Organs :— 
LIVERPOOL: WELSH CHURCH, PRINCES AVENUE, 
LIVERPOOL: HARTINGTON ROAD CHURCH. 

LONDON: BAPTIST CHURCH, N. FINCHLEY. 

LONDON: EDEN STREET CHURCH, KINGSTON. 
GLASGOW: MARYHILL U.P. CHURCH. 

GLASGOW: FREE CHURCH, POLLOKSHIELDS, 
BIRMINGHAM: STOURBRIDGE WESLEYAN CHURCH. 
CORK: PATRICK STREET CHURCH, 

CARDIFF: CHARLES STREET CHURCH. 

BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 
BLACKBURN: LEAMINGTON STREET BAPTIST CHURCH. 
COVENTRY: QUEEN’S ROAD BAPTIST CHURCH. 

HALIFAX (YORKS.): KING’S CROSS WESLEYAN CHURCH. 
OXFORD: NEW ROAD CHURCH. 

NORWICH: ST. MARY’S BAPTIST CHURCH. 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 
CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
BOURNEMOUTH: WEST CLIFF TABERNACLE. 


LONDON GOLLEGE OF Miustc, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 








His Grace the Duxe or Lgeps. 


PATRON 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Ausustus Hoxmes, Esq., Director of Examinations. 








EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 850 Provincial Centres in JuLty, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, June rsth. 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars. 

Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the printed Regulations, 

Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information. 

The Higher Examinations for Diplomas of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music <L. Mus. L.C.M.)., and Fellowship (F.L.C.M.). 
will take place in JUNE and JuLy. 

In the Educational ey yey students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


T. WEEKES HOLMES, Secretary. 





NEW SOWS FOR SOPRANO OR TENOR. 


LITTLE FOLKS’ FERRY. 


Lullaby Song. 
Words by CLIFTON BINCHASA, 


Music by ARCHIBALD H. BENWELL. 


Price 4s. 


F. S. TURNEY, 29, Paternoster Row, E.C. 


| 
| 








ANNIVERSARY MUSIC. 


Words by W. H. Groser, B.Sc., Witrrip MuILts, 
G. H. Lawson, and other favourite writers, 


Soldiers of the Heavenly King 
Come, let us sing... cence wee 
Let us now an anthem raise 
Love makes life for all... ... 
Hark, the happy voices! 
Loyal and true! pease 
Guide us, gentle Saviour 
The Friend of Children... 
The Saviour’s Call... ... 
Christian Pilgrims ... 
pa rr he ee 
Is. per 100; Is. 6d. per 100 assorted ; 3d. per dozen, 
The Set (e:ther Notation) in Book form, 1d. (7s. per 100). 
Words only, 2s. per 100 ; 175. 6d. per 1,000. 
Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 
The Music of the whole of the Eleven Pieces has been Scored, and 
Band Parts can be hired on application. 


A London S. S. Music Officer says: ‘* We took the ‘Journal’ 
selection for our Anniversary on March 30th, with great success. 
We found that the children easily learnt the taking melodies, and 
this year’s drill has been much less irksome than on former 
occasions. In the afternoon we combined with the P. S. A., and 
found the band helpful to a degree.” 

A well-known composer writes; ‘‘ Your selection only requires 
to become known to capture the market, It is the be:t pennyworth 
I have ever seen.” 


Also for Sunday School Anniversaries. 
CHORAL MARCHES. 2d. each. 


Come, Christian Youths and Maidens ..._... ARTHUR BERRIDGE. 
(Tonic Sol-fa, 1}d.) 

Come, sing with holy gladness ... .. E, H. Smirnu, F.R.C.O. 

(Tonic Sol-fa, 1d.) 

* Saviour, Blessed Saviour ... ee . E. H.Smiru, F.R.C.O. 

March on, march on, ye Soldiers true... “is .. C. DARNTON. 

(Lonie Sol-ta, 1d.) 

* Forward be our Watchword ‘ W. H. MaxrFiecp, Mus, Bac. 

*Qhappy bandof Pilgrims _it.. «. E,. H. Smitu, F.R.C.O. 

Onward, Soldiers true! (Tonic Sol-fa, 14d.) ARTHUR BeRRinGe. 

* Tonic Sol-fa Editions in preparation, 


VALENTINE HEMERY, 


” ” 

” ” 
ARTHUR BERRIDGE, 
” ” 
VALENTINE HEMERY, 
” ” 
ARTHUR BERRIDGE. 


VALENTINE HEMERY, 
ARTHUR BERRIDGE. 





“ Musicat JourNAL” Office, 29, Pate: noster Row, London E.C. 


WHY NOT ADOPT 


The Monconformist 
{Musical Journal 


FOR YOUR CHOIR? 

In addition to the usual helpful and distinctive fea- 
tures there is a SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music 

specially selected because of its suitability to small choirs. 


This plan has been adopted, with success, by many Choirs In 
London and the Provinces. 








Specimens and reduced terms for quantities free on appli- 
cation to the Publisher, 29, Paternoster How, London, E.C. 


NEW ANTHEM 


FREDERICK S. ORAM. 
PRICE TWOPENCE. 


London: ‘‘ Musicat louRNAL” OFFiCce, 29, Paternoster Row, E.C. 

















e 
I 


is: The Monconformist Musical Journal, _—=auax. 1809. 





ALFRED MONK, Organ Builder. § éstassishea 1862. 


Works and Show Rooms: 550a, HOLLOWAY ROAD, LONDON, N. 


High-class Organs built and constructed. on the most improved principles, and of first-class materials and workmanship, which are the 
most durable and always keep in good order, The most valuable selection of high-class stops, perfect in scales, which protsce the 


richest tones, 


A..MONK'S Patent Tubular Pneumatic Actions. Organs Rebuilt, Additions and Repairs, Tuners sent to al! 


parts of the 


United Kingdom. Organs for Sale or Hire or payable in five years. 
EIGHT NEW ORGANS. 30 stops, 21 stops, 20 stops, 19 stops, 17 stops, 16 stops, 12 stops, 11 stops. | 
FOUR SECOND-HAND ORGANS. 40 stops, 30 stops, 14 stops, 12 stops. 





POPULAR HYMNS SET TO FESTIVAL MUSIC 


By £. MINSHALL. 
Very Suitable for Anniversary Services. 


No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @d@e 
No.2. “The Son of God goes forth to War.” 
Third Edition, 2@le 
No. 3. “All Gem, Laud, and Honour.” 
ifth Edition, Ade 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @d@le 
No. 6. “Stand up, stand up for Jesus.” aa. 
No. 6. “theard the Voice of Jesus say.” 
Third Edition. @@e 
TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hired. 
““NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON,.E.C. 


NEW ORATORIO. 


The CHRISTIAN’S ARMOUR 


MUSIC BY . 
JOSEPH G. ROECKEL. 


Suitable for Choirs, Sacred Concerts, Services of Song, etc. 
Score, 4/- net. Chorus Part in O.N. or Sol-fa, 1/- net. 


HUTCHINGS & ROMER, 30, Gr. Martporo’ Street. 











PIANOS & ORGANS 


At Gheap Rates fer Cash. 





Special Lines. 


PIANO. 


Iron Frame, Trichord throughout, Check Action, 
in Handsome Walnut Case, Half-top, Marquetry 
Panels. Cash £18 18s. 


ORGAN. 


Walnut Case, Mirror Top, Four Sets of Reeds, 
10 Stops, 2 Swells. Cash £12. 





The above are manufactured by a welleknown London 
maker of 30 years’ standing, whose instruments are highly. 
recommended by Sir John Stainer, Dr. Turpin, and other 
prominent musical authorities, 


Testimonials and Lists free on application. 
The Instruments may be inspected at the 


“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, Paternoster Row, London, E.C. 





WADSWORTH & BRO., 


Organ BWuilders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


‘TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


Ge SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO, 
~ Organ Builders, 
PALACE YARD, WORCESTER. 


(Metabliehed 5@ Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 








Specifications, Estimates, Designs, and Testimonials 
sont post free on application. 


‘ 





NICHOLSON & LORD, 


— Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Pw 


Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved prinoiple. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country, 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SINQ. 


’ THE ENGLISH PATENT CONCERTINA 
seen cae eres eee th 
are not the least of the many advantages it possesses, 


LACHENAL & CO.'S NEW MODEL 
CONCERTINAS 






























Che Honconformist Musical Fournal, 


Edited by E. 


MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








MAY I, 1899. PRICE 2D. 


Annual Subscription : 2s. 6d. post free. 








| 
BY ROYAL APPOINTMENT. 


NORMAN & BEARD, Ld., Organ Builders, 
NORWICH AND LONDON. 
(Heap OrrFice: 24, QUEEN VICTORIA STREET, E.C.) 


Refer with pleasure to the following Central Nonconformist 
Churches in which they have erected New Organs :— 

LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. 

LIVERPOOL: HARTINGTON ROAD CHURCH. 

LONDON: BAPTIST CHURCH, N. FINCHLEY. 

LONDON: EDEN STREET CHURCH, KINGSTON. 

GLASGOW: MARYHILL U.P. CHURCH. 

GLASGOW: FREE CHURCH, POLLOKSHIELDS. 

BIRMINGHAM: STOURBRIDGE WESLEYAN CHURCH. 

CORK: PATRICK STREET CHURCH, 

CARDIFF: CHARLES STREET CHURCH. 

BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 

BLACKBURN: LEAMINGTON STREET BAPTIST CHURCH. 

COVENTRY: QUEEN’S ROAD BAPTIST CHURCH. 

HALIFAX (YORKS.): KING’S CROSS WESLEYAN CHURCH. 

OXFORD: NEW ROAD CHURCH. 

NORWICH: ST. MARY’S BAPTIST CHURCH. 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 

CAMBRIDGE: ST, ANDREW’S BAPTIST CHURCH. 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 

BOURNEMOUTH: WEST CLIFF TABERNACLE. 


LONDON COLLEGE OF ;OUIC, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 








His Grace the Duxe or Leeps. 





Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aueustus Hotmes, Esq., Director of E. inalions 








EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Juty, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, June 15th. 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars. 

Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the printed Regulations. 

Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information. 





The Higher Examinations for Diplomas of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.)., and Fellowship (F.L.C.M.). | 
will take place in JUN and JuLy. 

In the Educational Syeinen, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


T. WEEKES HOLMES, Secrefary. 





NEW SONS FOR SOPRANO OR TENOR. 


LITTLE FOLKS’ FERRY. 


Lullaby Song. 





Words by CLIFTON BINCHAI. 
Music by ARCHIBALD H. BENWELL. | 


Price 4s. 


F. S. TURNEY, 29, Paternoster Row, E.C, 


‘“‘ An admirable collection.” —Zhe Baptist. 
“Cannot but secure a large amount of interest to Superin- 
tendents when preparing for Anniversary Festivals.”— 
; ; The Newsagent. 
‘Of high merit.”—Leicestershire S. S. Journal, 


NEW AND ORIGINAL 


| SUNDAY SCHOOL 


ANNIVERSARY MUSIC. 


Words by W. H. Grosser, B.Sc. Witrrip Mus, 
G. H. Lawson, and other favourite writers, 


Soldiers of the Heavenly King... .... VALENTINE Hemery, 
Come, let us sing .. ... .. .. : 
Let us now an anthem raise ... , <i te 
Love makes life for all... ... ... .. .... ARTHUR BERRIDGE, 
Hark, the happy voices! pen f hes in a 
Loyal and true! ... ... ss wee see vee VALENTINE HEMERY, 
Guide us, gentle Saviour .. pn = rh 
The Friend of Children... ... ... ... ... ARTHUR BERRIDGE. 
The Saviour’s Call .. ... ... ... ... .«. VALENTINE HEMERY, 
Christian Pilgrims .. .. ... ... .. «. ARTHUR BERRIDGE. 
WIORIIOM, .. c0e sam. 0, 260.00 betes sem... sed .che . REID EON. 
Is. per 100; Is. 6d. per 100 assorted ; 3d. per dozen. 
The Set (esther Notation) in Book form, 1d. (7s. per 100). 
Words only, 2s. per 100 ; 17s. 6d. per 1,000. 
Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 
The Music of the whole of the Eleven Pieces has been Scored, and 
Band Parts can be hired on application. 


A London S. S. Music Officer says: ‘* We took the ‘Journal’ 
selection for our Anniversary on March 30th, with great success. 
We found that the children i the taking melodies, and 
this year’s drill has been much less irksome than on former 
occasions. In the afternoon we “ombined with the P. S. A., and 
found the band helpful to a degree.” 

A well-known composer writes; ‘‘ Your selection only requires 
to become known to capture the market, It is the be:t pennyworth 
I have ever seen.” 


Also for Sunday School Anniversaries. 
CHORAL MARCHES. 2d. each. 


Come, Christian Youths and Maidens ... ... ARTHUR BERRIDGE. 
(Tonic Sol-fa, 1}d.) 

Come, sing with holy gladness .. —...._~:E. H. Smitn, F.R.C.O. 

(Tonic Sol-fa, 1d.) 

* Saviour, Blessed Saviour... _... . E.H,. Situ, F.R.C,O. 

March on, march on, ye Soldiers true... is «. C. DARNTON. 

’ (Lonie Sol-ta, 1d.) 

* Forward be our Watchword «. W.H. MaxFiecp, Mus, Bac. 

*Ohappy band of Pilgrims _s... «»  E,. H. Situ, F.R.C.O. 

Onward, Soldiers true! (Tonic Sol-fa, 14d.) ARTHUR BERRIDGE, 

* Tonic Sol-fa Editions in preparation, 


»” ”» 





“ Musicat JournaL” Office, 29, Pate: noster Row, London E.C. 


WHY NOT ADOPT 


The ‘Honconformist 
Musical Fournal 


FOR YOUR CHOIR? 

In addition to the usual helpful and distinctive fea- 
tures there is a SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music 

specially selected because of its suitability to small choirs. 


‘rhis plan has been adopied, with success, by many Choirs in 
London and the Provinces. 








Specimens and reduced terms for quantities free on appli- 
cation to the Publisher, 29, Paternoster Kow, London, E.C. 


WE BOW IN PRAYER. 


NEW ANTHEM 
FREDERICK S. ORAM. 


PRICE TWOPENCE. 


London: ‘* MusicaL lOURNAL ” OrFrice, 29, Paternoster Row, E.C. 




















°€ 





The Woncontormist 


Musical Fournal, [May, 1899. 





* PROFESSIONAL NOTICES. | 


The charge sor notices (three lines) in this column is 108. 6d. for | 
12 insertions, 68. for 6 insertions, conimencing at any time. | 


ADAME ALMA GWINNETT (Contralto).—For | 

Uratorios, Concerts, At Homes, etc. Lessons in Singing, 

Voice Production, etc. ‘Madame Gwinnett possesses a rich, iui 

contralto voice, and her styie of singing is highly expressive.”— 
C. Darnton.—Address, 35, Twisden Road, Highgate, N. 


MADAME JENNY HOLDEN (Contralto 
Vocalist).—For Terms, etc., address Ashton-under- 
Lyne, Manchester. 


M ISS GERTRUDE MACAULAY (Contralto).— 
Oratorios, Concerts, At Homes, etc.—Address, 198, Belsize 
Road, Kilburn, N.W. 


M R. BERT PEARCE (Tenor).—Certd, Assocd. 
Board R.A.M, and R,C.M., Scholarship Holder Bromley 
School of Music, accepts Engagements for Concerts, Services, etc. 
References kindly permitted to tae Editor of this Journal, Press 
notices sent on application.—Church Koad, Bromley, Kent. 


ISS MARGARET PEARSON (Soprano).—Con- 

certs, Oratorios, etc. Special; ‘‘Creation,” “ Elijah,” and 

“Stabat Mater” (Rossini).—For terms, etc., Norwood Roac, 
Grest oo, stecknort. 


M R. ALEXANDER TUCKER (Basso Profundo), 
. ‘St. Audries,” Enfield, Middlesex. ‘Owing to the indis- 
position of Signor Foli,Mr. Alexander Tucker appeared—he proved 
an excellent substitute.”--Glasgow Evening News. 


Rk. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N, 
k. F. J. KARN, Mus, Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto, gives LESSONS personally or by 
post in HARMONY, COUNTERPOINT, FUGUE,ORCHESTRA- 
TION, FOKM and ANALYSIs, ACOUSTICS, etc., and prepares 
for Musical kxaminations, Latest successes: L.R.A.M. (Com- 
position), 1899 and previous years; MUS. BAC. DURHAM FINAL 
and FIRST EXAMS,, March aod September, 1898, and all previous 
vears; MUS, BAC, LUNDON, 1897 and 1898 Lk A.M.; (Piano- 
forte), 1898; F.R.C.O. and A.K.C.O., 1897 and 1898; A.R.C.M., 
1897 and 1898; FINALand FIKST MUS. BAC. OXFORD; FINAL 
and FIRST MUS. BAC, CAMBRIDGE; MUS. BAC, DUBLIN, 
L, Mus, and A. Mus, L.C.M,; L.I.C.L. and A.T.C.L., 1899 ; 
Senior Associated Board L.L.A, (Music), St. Andrews, etc. Special 
and individual attention given to Correspondents, Upwards of 
45° Diplomas and Degrees and several Gold Medals gained by 
upils, MSS, revised tor publication, Analysis of classical works 
or Examinations,—Terms moderate,—Address, 70, Parkhill Koad, 
London, N.W. 
R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T., F.R.C.O,, L.Mus, L.C.M., L.I.C.L., Torquay 
(Author of “Student’s ‘Harmony ") prepares by Correspondence 
for all Musical Exams. Examination pieces analyzed, MSS, revised. 


Mi s- STRETTON SWANN, 
MUS. BAC, Dune, F.R.C.O,, 
GIVES 
LESSONS, or PREPARES CANDIDATES 
FOR EXAMINATIONS, PeRsonaLty or By Post. 


Fine Three Manual Organ. Seven minutes’ walk, London Bridge, 
MANUSCRIPTS REVISEv. 


No. 181, LONGLEY ROAD, TOOTING, S W. 


OCIETY OF ARTS PRACTICAL EXAMINA- 
IIONS IN MUSIC, 1899.—Examiner, Joun FARMER, Balliol 
College, Oxford, and Director of the Harrow Music school. 
Assistant Examiners, Ernest WALKER, M.A., Mus. Doc. Oxon.; 
and Burnuam W, Horner. This Examination will be held at the 
House of the Society of Arts, John Street, Adelphi, London, W.C., 
and will commence on the 26th June, Full particulars can be ob- 
tained on application to the Secretary. ‘The list will be closed on 
rath May. By Order, H. TRuEMAN Woop, Secretary, 


OR CHOIRS, SINGING CLASSES, ete—Send | 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C, Estimates to Composers. 


ATFORD HILL BAPTIST CHURCH,—The 
Executive would be glad to meet witha gentleman able and 
willing to give hisservices as Organist, New organ, pneumatic, 
hydraulic.—Reply, full particulars to Choirmaster, ror, Rin, stead 
koad, Catlord, 
RIZES FOR FESTIVAL HYMN TUNES.—Four 
Prizes of Three Pounds each. Manchester Sunday School 
Union. Send stamp for conditions to F, Womersley, 1, Piccadilly, 
Manchester. { 
























































A Specimen Copy, with particulars, of the 


NEW CHANT, HYMN AND 
ANTHEM BOOK 


| Now being largely adopted, will be sent post free 


for 6d. Stamps. 
A. BROWN & SONS, Limirep, Savite St., HULL. 
A SHORT CHURCH CANTATA— 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HEH, MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 


London and New York; NOVELLO, EWER & CO. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, ‘San Remo,” Bromley, Kent, 


HOMES FOR LITTLE BOYS, 
FARNINCHAM AND SWANLEY, KENT. 


Patrons: T.R.H. THE PRINCE AND PRINCESS OF WALES, 
President: THE EARL OF ABERDEEN, ©.C.M.C. 
Treasurer: W. H. WILLANS, Esq. 

Bankers: Messrs. SMITH, PAYNE, & SMITHS, 1, Lombard St., E.C- 


The first Cottage Homes erected on the Family System, In 
which England sought to oradie her Homeless Little Ones. 
They provide Homes tor 600 Homeless Boys, a good School, 
Gymnasium, Swimming Bath, and Sixteen Lrades. wae boy 
is taught to work; every boy receives a thorough Religious 


Training. 
Help fs solicited from all who sympathise with 
Homeless, Destituie, and O: phan Boys. 

WILLIAM ROBSON, Secretary. 
Offices: 25, HOLBORN WIALUCT, E.Ce 























I F you want Attractive Music for your Suntay 
School Anniversary, which has been highly appreciate 
in Hundreds of >cnools, and which has Effective Band Parts, 
send for list to H. Buckley, Cremona House, Swadlincote, Burton- 


on-Lrent. 


CS TUNES (7) for School Festivals, by 
78 





CaLeB Simper, A. Berripcg, H. C, Morris, etc. Music, 

er 100; Words, 28. per 100. Special Title Page for quantities. 

Send stamp for sample to Sunday School Union, 1, Piccadilly, 
Manchester. 





SECOND EDITION. 


BOTTREAUX BELLS. 


A Dramatic Cantata. 


BY 
Jd. ALLANSON BENSON. 
Price. Three Shillings, 





WEEKES & CO., 14, Hanover Street, W. 


THE NEW 


BRISTOL CHANT, SERVICE, 
AND ANTHEM BOOK. 


In connection with the Bristol Tune Book. 
114 Anthems } FOR 


100 Services 
350 Chants | <k/= 


MUSIC WITH WORDS. LESS DISCOUNT TO CHOIRS. 
me A MARVEL OF CHEAPNESS. 


W. CROFTON HEMMONS, Bristol. 
Lonpon: NOVELLO & CO.,, Lp. 
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A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 
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77 ROCRASTINATION is danger- 
ous,” used to be a very usual 
heading for copy-books. The 
truth of the saying has recently 
been felt by many who intended 
to take part in the forthcoming 
Nonconformist Choir Union Festival, but who did 
not apply for the necessary books of music when 
urged soto do. The delay was fatal, for when 
their applications reached the hon. sec. he had to 
inform them that the entire stock of 7,000 copies 
was exhausted. A reprint at so late a date was 
almost impossible, and the cost would have meant 
a financial loss to the Union. It is of course 
regretted that any choirs should be disappointed. 
We are glad to find that the Union is rapidly grow- 
ing in numbers, and this year many new choirs will 
receive a hearty welcome. 





HHHHH 


A novel and very pleasant departure was made 
last year by the Grimsby and Plumstead singers in 
connection with the N.C.U. Festival. A Plum- 
stead choir invited the Grimsby choir to stay with 
them over the Sunday, kindly providing accommo- 
dation for them. In return, the Grimsby choir on 
the Sunday afternoon gave a selection of sacred 
music in their church. This idea might be ex- 
tended with much mutual advantage. 


HHH 


Probably Mendelssohn’s “O rest in the Lord ” 
has never been sung under such anxious circum- 
stances as when Miss Greta Williams sang it in the 
night in one of the boats that left the S#e//a, and 
drifted about for many hours, the occupants fearing 
they would never see the light of another day. 





All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkesione. 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per ath page = 2} inches £40 12 6 
” ” = 45 ” .. 26 
ase 44.0 


o> Full ,, f. 

Discount for a long series. 
PROFESSIONAL NOTICES. 

3 Lines ros. 6d. per annum. 6s. for six months. 


Special position by arrangement. 


Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C, 


LO wee a a rr 


Some of the newspapers stated that Miss 
Williams sang it throughout the night. We under- 
stand on good authority that she only sang it once. 
No doubt she will always sing that solo in future 
with increased interest and sympathy. 


HHH 


Messrs. Curwen and Sons have just issued another 
edition of Mr. Minshall’s little work on “ Organs, 
Organists, and Choirs ”—a book of hints and sug- 
gestions for all interested in Nonconformist Church 
Music. The work is mainly intended for young 
organists, but choir members, church and organ 
committees will possibly find some useful informa- 
tion. The subjects treated are the following :— 
The Purchase of, and the Best Position for, an 
Organ ; How to Select an Organist ; The Forma- 
tion of a Choir; Rules for a Voluntary Choir ; 
Choir Practices ; The Accompaniment of the Ser- 
vice; Voluntaries; Choral Festivals ; Needed 


Musical Reforms. 
HEH 


We understand that Mr. T.iR. Croger, the 
conductor of the N.C.U. orchestra, has just finished 
a short work on “ Conducting,” which will shortly 
be published at the office of this Journal. 


HHHHH 


Here is an organ-blower story. He is an old 
hand at it, and he always takes his coat off when 
the organist plays the “ Hallelujah Chorus” as a 
voluntary, which he always does on Easter Sunday. 
Last Easter Sunday, after service, he thus greeted 
the organist, who had just concluded playing that 
masterpiece: “Fine, sir; this is the thirty-first 
Easter Sunday I’ve blowed it.” 
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Che Organ. 


28S HE sooner building committees realise 


that the organ is an indispensable 
adjunct of the church and not an 
article of furniture, the sooner music 
will accomplish the mission it is de- 
signed to fulfil in religious services. 
The organ should not be classed with the pews, 
windows, and carpets, and be selected from its external 
appearance, and from a commercial standpoint only. 
A much higher view should be taken of it. So says a 
writer in the Evangelist, Unless the mission of music 
in the church is to stimulate man to higher aspirations 
it should be banished. If this power of music is ac- 
knowledged, and it is adopted by the church, then it 
must be considered from a purely religious standpoint. 

Music is the science and the art of tones or musical 
sounds. Sound, then, is the keynote of our subject, 
Admitting this, we must class music with speaking, as 
both create sound waves. It is a well-known fact that 
the location of a sound-producing body determines the 
influence that is conveyed to the listener. The loca- 
tion in which the preacher shall be placed always 
receives careful consideration, even in the conception 
of a church auditorium, and in preparing the plans 
great care is taken to place the speaker in a raised and 
open position, so that he can view the entire congre- 
gation, and his voice can penetrate to all parts of the 
building; the location of the organ and choir should 
receive equal attention, and, in order to obtain the best 
acoustical effects, the same rules that determine the 
location of the preacher should be adhered to. It is as 
unreasonable to expect satisfactory musical results if 
the organ and choir are placed in a deep, low alcove or 
room with small arches, or in some out-of-the-way place 
that cannot be used for any other purpose, as it would 
be to look for satisfactory oratorical results if the 
preacher was likewise placed. Sound waves to be 
properly heard must be unobstructed. Therefore the 
location of the source from which they issue must be 
seriously considered. 

As the organ is the foundation upon which church 
music is supported, its location, as already intimated, 
should receive the early consideration of the architect 
in planning the interior of a church. Unfortunately, 
many churches are designed much in the same manner 
as a modern residence, the prevailing desire being to 
produce novel, handsome, homelike buildings. Thus 
we find our ckurches in all forms and styles of archi- 
tecture, developed and decorated in numberless ways, 
In the majority of cases, the organ is looked upon as a 
piece of furniture that can be placed wherever room 
can be found for it, or where it can be seen to the best 
advantage. 

The organ should stand in an elevated and open 
position, so placed that the sound can be thrown 
directly into the building, and not forced to strike 
against walls, pillars, and various obstructions, from 
which it must bound and rebound before it reaches the 
ear. If the organ is placed in a chamber provided 
with arches or openings, the tone is always more or 





less affected. The arches should be made as large as 
possible, and open directly into the church; whether 
placed in a chamber or alcove, the walls should be 
boarded in preference to being plastered, and the 
instrument, even if standing out in the open room—the 
ideal location—should always have ample height above 
the pipes, and stand on a well-constructed platform, 
which should serve as a sounding-board. When a tone- 
producing body is placed on, or in, a body that will 
vibrate, the tone has a resonance otherwise unobtain- 
able. It is for this reason that the strings of violins, 
pianos, etc., are placed over vibrating bodies, and that 
orchestras, singers, and speakers are placed on plat- 
forms. 

The location of the organ, therefore, should deter- 
mine its size. As a general rule, organs placed in 
chambers should be from one-third to one-half larger 
than if placed directly out inthechurch. It is possible, 
however, by increasing the wind pressures to greatly 
increase the volume of tone without increasing the size 
of the instrument. 

The proper selection of stops and adaptation of tone 
to special buildings should receive as careful considera- 
tion as the location of the organ. No person, unless 
skilled through years of experience, is competent to 
plan the musical structure of a church organ; true, any 
intelligent organist can prepare a list of stops and 
express an opinion regarding the desired quality of 
tone, but there are very few organists who can develop 
the instrument on scientific lines, The person who 
would undertake the planning of an organ to be built 
expressly for a certain building must know the charac- 
teristics of all stops, used alone or collectively, how 
they should be constructed and treated, and the exact 
effects they will produce in the building. The same 
stops placed in different buildings produce entirely 
different effects. It is true that few organ builders 
devote the necessary study to tone and its effects to 
enable them to produce the most perfect results, owing 
to the present demand for cheap instruments. Being 
thus obliged to consider the commercial value, the 
artistic value, in the majority of cases, is entirely over- 
looked. One builder vies with another in the hope ot 
intrdducing some novelty that will appeal to the 
public and create a demand for his instruments ; thus 
we find the organs of to-day encumbered with all 
kinds of mechanism. Probably the greatest annoy- 
ance to the worshipping public is the introduction of 
electricity in organ building. In certain quarters it has 
become a “ fad,” which, owing to the necessary com- 
plication, will probably only be of short duration. The 
number of contacts and the delicate and sensitive 

mechanism required, make it impossible to develop 
the various systems to a point where the working of 
the numerous parts of the organ can be relied upon. 
Were the demands on electricity in organ building the 
same as in operating the trolley car, the telephone and 
messenger calls, where only a few contacts are required 
to do all the work, be it much or little, it could un- 
doubtedly be used with success, but the numberless 
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contacts make it impossible to keep the mechanism 
in order without the constant attention of an expert, 
Church authorities who are to-day adopting organs 
with electric actions are, in view of present experience, 
entering upon a very dubious and expensive experi- 
ment. 

The organ, then, to be productive of the best results 
in the church must be properly located and propor- 


Notes and Echoes from 


SHE Scarborough Musical Festival will be 
held during the second week in Octo- 
ber. The chorus is being made up 
of singers from all the places of wor- 
ship in the town and neighbourhood. 
iia Among other works Mendelssohn’s 
“St. Paul” will be performed. Mr. George T. Pat- 
man has charge of the rehearsals. The important 
position of conductor-in-chief will be filled by Mr. F. 
H. Cowen, a better choice than which the com- 
mittee could not possibly have made. 






—*—-—— 


The Kendal Musical Competitions, so in- 
separably connected with the name of Miss 
Wakefield, came off with éc/at on April 
12th, 13th, and 14th. The musical adjudicator, Mr. 

F, Cunningham Woods, must have experienced 
a busy time, judging from the number and variety 
of the ‘‘events” upon which he was called to 
pass judgment. On the first day the children’s com- 
petitions took place, and these included tests in sight 
singing, solo and chorus singing. In the evening the 
young folks gave a performance of F, Cunningham 
Woods’ cantata, “Old May Day” and Maude V. 
White’s “ Little Pictures from School Life.” Ito- 
gether, these are most delightful gatherings ; and it 
need not be said how the juveniles enjoy them. The 
second day’s proceedings opened with competitions of 
a more advanced order, ard ended with a concert. 
Liza Lehmann’s new choral ballad, ‘‘ Young Lochin- 
var,” for baritone solo, chorus, and orchestra formed 
the principal part in the programme. Miss Wakefield 
sang a number of Arthur Somervell’s delightfully fresh 
and interesting songs from the ‘‘ Maud” cycle. On 
the last day of the festival the choir competitions were 
held. The test pieces embraced Sullivan’s “O Glad- 
some Light,” ‘‘ Haste thee, Nymph,” from Handel’s 
“ L’Allegro,” Marenzio’s “ Lady, see on every side,” 
and Smart’s “The Homeward Watch.” At the after 
concert Liza Lehmann’s “In a Persian Garden” and 
Edward Elgar’s ‘ The Banner of St. George” were 
performed. The only thing for regret in connection 
with this year’s meeting has been the resignation of 
Miss Wakefield, whose decision we cannot but hope is 
not unalterable, since the loss of so energetic and 
accomplished a director would be very deplorable. 

—7~— 

There appears to be a general revival of the 

orchestra movement just now in the West Riding of 





tioned and built in such a manner that it can be relied 
upon at all times, When the importance of these con- 
ditions becomes apparent, and they are rigidly adhered 
to, and organists in sympathy with the service in which 
they so prominently engage are secured, we may look 
for church music produced and rendered in the most 
effective and devout manner it will ever be possible to 
attain. 







the North of England. 


Yorkshire and other northern quarters. At York a 
new-born symphony orchestra, under Mr. Tertius 
Noble’s direction, is announced ; while, it is said, the 
Bradford Permanent Orchestra, a thoroughly suc- 
cessful organisation in an artistic sense, .intend to 
petition the City Council for support and help from 
the rates. In Leeds a municipal orchestra is being 
much talked about, and already several meetings have 
been held for the purpose of discussing and arranging 
matters. It will be remembered that the musi 
cal festival committee resolved to encourage 
and assist any likely and deserving scheme in 
this direction. 


oe 


On April 3rd the North of England Cymric Eis- 
teddfod was held in the Borough Hall, Stockton-on- 
Tees. The total number of entrants for the twenty-three 
different competitions was one hundred and seventy- 
six. Fourteen of the tests were of a purely musical 
nature, and the adjudicator in these was Dr. Henry 
Coward, of Sheffield. The chief choral prize was 
awarded to the East End United Choir (conductor, 
Mr. Lewis Williams), the trial piece being Haydn’s 
“ Awake the harp.” In the male choir contest the 
South Bank Combination (conductor, Mr. T. Jones) 
were given the first place. 
—* 

Gounod’s “ Gallia” was performed at the choir 
anniversary of the Queen Street Chapel, Leeds, on 
April 23rd. Mr. Fricker conducted, and Mr. Fordham 
acted as accompanist. 

—— % — 

At the Annesley Wesleyan Chapel, Bradford, on 
April 16th, Gaul’s ‘ Ruth” was given a hearing. After 
evening service Mr. Thos Ward, the organist, gave a 
short recital. 

—~—— 

It is not a little surprising to find how prolific is 
the Bradford neighbourhood in the way of capable 
amateur musicians. Here is a list, by no means 
complete, of well-known local gentlemen: Mr. H. J. 
Mason (president of the Bradford Festival Choral 
Society, and a promising composer), Mr. W. W. 
Widdop, Mr. W. H. Tate (both Nonconformist organ- 
ists), Mr. G. H. Salt (an organist, and descendant of 
the famous Sir Titus Salt, Bart.), Mr. W. Schrumpf, 
Mr. J. Gatecliff (both prominent string players), and. 
Mr. J. G. Walton (the reputed composer of the 
favourite “ six lines eights ” tune, S¢. Catherine). 
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Music at the United Methodist Free GChurch, 
Great Grimsby. 


wee MONG the various denominations 
which are worthily represented in 
Grimsby, the United Free Metho- 
dists are well to the fore with their 
very handsome chapel in Freeman 
Street, the attractive appearance of 
which is enhanced by the very hearty welcome 
given to strangers. 

Passing under the choir gallery, the visitor finds 
himself facing choir and organ—the latter a sweet- 
toned instrument by Forster and Andrews, opened 
by Mr. Minshall a few 
years ago. ’ 

The church, which is 
under the pastoral care 
of Rev. Jas. Harrison, 
seems to be abreast of 
the times, judging from 
the pulpit notices, which 
embraced announce- 
ments regarding a Chris- 
tian Endeavour meeting, 
a ten days’ mission at 
the Mission Church, and 
—pleasant sound—‘ the 
Collection last Sunday 
for the Choir Fund 
amounted to £8 17s. 9d.,” 
an amount augmented by 
the proceeds of the week 
evening concert, and 
totalling £20. 

The music at Freeman 
Street is under the care 
of Mr. Ernest G. Horton 
(whose portrait we have 
pleasure in giving), a 
native of the town, who 
for the last twelve years 
has devoted much of his 
time to choir matters, and 
with good success. He 
has held the joint position of organist and choir- 
master for the last six years, but on special occa- 
sions he wields the baton, and is assisted by Mr. 
R. B. Kettlewell, A.R.C.O. 

Easter Sunday, which furnished the opportunity 
for our representative’s visit, was perhaps hardly 
the most favourable occasion to catch the choir 
“at home.” Mr. Horton’s singers usually number 
thirty-five, and although some were away on 
holiday, yet enough remained to render the music 
given on the previous Sunday, a repetition rendered 
desirable in view of the widespread interest 
aroused. The selection was given at a second 
service; timed to start at an hour which facilitated 
the attendance of neighbouring worshippers, and, 
as on the previous Sunday, the church was 
packed. ; 

Of the service proper a few words will suffice. 








MR. ERNEST G. HORTON. 


Opening with a short voluntary, played with 

taste and feeling, the first hymn, 

Jesus lives: no longer now 
Can thy terrors, death, appal us, 

was well sung by choir and people. It was sung 
to Gauntlett’s tune, which is to be regretted in 
view of the lack of opportunity to properly express 
the sense of the first two lines of the hymn. The 
second hymn, to an old tune, was rather marred 
by a considerable pause at the end of each line. 
The third was the only one dignified by “ Amen,” 
but we believe it is the 
rule in the Free Metho- 
dist hymnbook only to 
print Amen to hymns 
written in the form of 
a prayer. The hymns, 
which ranged from 
Wesley to Dean Stanley, 
were all appropriate to 
the day, and were one 
and all heartily sung by 
the people. 

During the collection 
(taken before the ser- 
mon) the choir sang Dr. 
Monk’s “ The Lord is my 
strength.” The _ render- 
ing gave one the impres- 
sion that the piece was 
perhaps a little unfamiliar. 
There was an occasional 
want of “blend” in the 
soprano, and the tenors 
failed to adequately 
attack their lead, but 
there was evident material 
for good work, and the 
choruses later in the 
evening were given with 
more decision—especially 
Dr. Roberts’ “ Christ is 
Risen ” and “ By Babylon’s Wave.” 

Two points worthy of notice were the acceptance 
of the preacher, Rev. W. J. Smith (a commendatory 
expression regarding the morning service was over- 
heard at the chapel gate), and second the presence 
of a large number of aged folks. It is sometimes 
urged that while a musical service might suit the 
young, the older members much prefer the simpler 
forms of worship. It is evident that at Freeman- 
Street the old folks appreciate that which also 
pleases the younger ones. May their kind increase ! 

Mr. Horton says that he has found the adoption 
of the Nonconformist Choir Union Crystal Palace 
Programme to be of great service. For the last 
four years the Choir have taken part in the Festival, 
and the Trustees have lately been kind enough to 
defray the cost of binding in one volume the last 
three Festival selections, forming a permanent 
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“ Anthem” book continually in use. ‘The London 
Festival constitutes the “ Annual Outing ”—in this 
case an extended one. Some eighteen months ago 
a ‘pupil of Mr. Horton’s migrated to Plumstead, 
and last year, on the afternoon of the Sunday 
following the Palace Festival, the Freeman Street 
Choir gave a Concert in the Plumstead U. M. F. 
Church. The friends at Plumstead found homes 
for the Choir over the Sunday, and this year the 
arrangement is to be repeated. We imagine that 
such “Choir outings” are rare, but the idea is 


a good one, and it might well be extended. 

Among the good results of Mr. Horton’s connec- 
tion with the Choir may be reckoned (1) A new 
organ costing £300, paid for in four months from 
its opening ; (2) taking the second prize in local 
choir competition; (3) introducing an anthem 
(with occasional solo) at every service ; (4) intro- 
duction of the new Free Methodist Hymnal. 

We may mention that the Evening Service 
was closed by a tuneful “ Vesper” from Mr. 
Horton’s pen. 


Passing Notes. 


Sescn)NE had thought that for the new 
woman no worlds were left to con- 
quer. This, it seems, is a delusion. 
The world of wind instruments is still 
open for invasion, The interesting 
announcement comes from “The 
Englishwoman’s Year Book.” One of the objects of 
that publication is to suggest new fields of employ- 
ment for women; and naturally the musical profession 
comes in for consideration. On the whole the editors 
are somewhat pessimistic. There is, we are told, no 
opening for solo-pianists or violinists. Lady organists, 
again, arenot wanted. The clergy do not favour them, 
and old organs have a heavy touch. But there is hope 
in another direction. There are special women’s 
bands where wind players are very much in request. 
In particular, there is a great demand for females who 
can play the trombone! I am not surprised to hear 
it. A female trombonist would be a sight for the gods. 
The idea is too much for the most fertile imagination. 
Alcibiades is reported to have thrown away his flute 
because it distorted his features; but the flute is 
nothing to the trombone for putting a player out of 
countenance. Its manipulation is grotesque enough 
even for a male; for a woman to attack the instru- 
ment would—well, it would, to say the least, place her 
beyond the serious consideration of the young man 
whose fancies lightly turn to thoughts of love. 





* * 
* 


Of course the ladies have already attacked the 
wind instruments in certain sections. The Royal 
College of Music forbids women students to play any 
wind instrument whatsoever; but, notwithstanding 
this, there are plenty of lady flautists, lady oboists, and 
lady clarinettists. I have never heard of a lady 
drummer. I cannot even remember to have seen a 
female struggling with the bassoon or the bombardon, 
the ophicleide or the bass tuba, But I have seen a 
lady bagpiper; and so, in course of time, the others— 
even the lady trombonist—may arrive, Meanwhile, 
awaiting the further emancipation of the sex from the 
long-suffering piano, it would perhaps be well for the 
lady players, like strait-laced damsels, to stick to the 
strings. They are always at home with a beau! Mr. 
Haweis says there is not a prettier sight in all the 


world than a pretty girl playing the fiddle, and he 
ought to know. 


* * 
* 


I have spoken of the emancipation of the piano. 
Hitherto the household instrument has been accounted 
peculiarly the thing for what Shakespeare terms the 
“tender inward” of woman's hand. It has been held 
as an essential part of the furniture of every dwelling 
in the land whose occupant can afford it—and a good 
many who cannot afford it; and not only has it been 
regarded as the sole instrument for a lady to cultivate, 
but the instrument which every lady is dound to culti- 
vate. The “accomplishment ” of playing it has, in 
short, become nothing less than a tyranny, and all 
because of the unwritten dictum which holds it a dis- 
grace for a young woman zo/ to play it. There are 
certainly good reasons why those who care for music 
should study the piano. Putting aside the organ, it is 
the only instrument which, for harmonic as well as 
melodic purposes, is complete in itself; and it is, 
besides, the only instrument for which every great 
composer writes as a matter of course. But there 
will still be more than enough players of the piano 
when half the number of those who now study it have 
given their attention to other instruments; and the 
gain to music, especially to the music of the home, 
will be so considerable as to open up quite a fresh field 
of composition at present lying practically uncultivated. 
With ladies in our orchestras, we have got the length 
of recognising that the piano is not the only instru- 
ment suitable for women. The full results of this 
recognition must be only a question of time. 


* 
*, 


In the course of a week’s encounter with the common 
enemy—otherwise the influenza—I have got through a 
good deal of reading. 1 was very much interested in 
a volume just published on “The Lore and Legend of 
the English Church.” The author has naturally some- 
thing to say about the music of the church, and his 
“lore” in that connection is certainly amusing enough. 
He mentions an extraordinary custom which choirs 
used to have of playing at ball in church at Easter, 
The origin of the usage is obscure, though it has been 
supposed to be not distantly related to the more 
general custom of presenting coloured eggs to one’s 
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friends. However it arose, it was conducted in a 
fashion which implies that it had some religious signifi- 
cance, and was, in fact, regarded at its commencement 
as a religious ceremony. The dean received the 
ball, and immediately began to chant an antiphon, 
moving meanwhile in a stately step in time to the 
music; then with his left hand he tossed the ball to 
another of the clergy; when it had reached the hands 
of the dean, he threw it in turn to each of the choristers, 
the antiphon, accompanied by the organ, meanwhile 
continuing. The statutes of the cathedrals regulated 
the size of the balls used in this strange rite. In 
many places there is still a tradition that the game of 
football is especially appropriate to Easter Monday ; 
and in several towns until quite recent times football 
was played in the streets on that day by a promiscuous 
concourse of people. It is natural to imagine that 
there may be some common origin of this and the 
practice just described. Of course, we have lost the 
religious significance of the ball in these days. We 
regard it as dase-ball. 
** 

I wonder what is the relative position of the musician’s 
“chance of life” with the insurance companies? 
Parsons and agriculturists, of course, stand well forward 
in the matter of longevity, but I am inclined to think 
that if we had the necessary statistics, we should find 
that musicians—certain classes of musicians, at any 


rate—are not so very far behind as is generally sup- 
posed. The cathedral organist, for exampie, nearly 
always attains a green old age, and the singers who 
cultivate what Coleridge called the plant of prudence 
often get beyond the three score and ten. These 
remarks are suggested by reading about the 
veteran Manual Garcia, who is now ninety-five, and 
yet gives singing lessons at his house. Garcia was 
born before Schumann, Mendelssohn, and Wagner, 
and he was twenty-two when Beethoven died. It is 
just seventy-four years since he first sang Figaro in 
public. And yet here he is, teaching the young idea 
how to sing! And then there is that other veteran, 
Mr. Charles K. Salaman, who celebrates each suc- 
ceeding birthday by composing another song. Mr, 
Salaman is nine years younger than Garcia, and as 
likely as not both of them will go down among the 
dead men withacentury to their credit. Mr.S.S. Stratton, 
of Birmingham, who is fond of curious statistics of the 
kind, has just compiled a list of something like eighty 
musicians who died between the ages of ninety and a 
hundred. In this list the organists are again to the 
front, the venerable Reinken being credited with ninety- 
nine years, and Mons. Guilmant’s father with ninety- 
seven. On the whole I fancy the organist’s chance of 
life is as good as the farmer’s—if he has not a parson 
to worry him into his grave ! 
J. CuTHBert HADDEN. 





London free Methodist Musical Union. 


the above held on Saturday, 25th March, at Bath 

Street Chapel, Poplar, the Rev. R. Noble gave a 
most instructive and interesting lecture on ‘“ Hymn 
Singing,” before a moderate audience, The lecture was 
illustrated by selected hymns sung by the choir of 
the Bruce Road Chapel, Bow. 

Some amusing experiences of the lecturer were given 
to bring out the points on which stress should be laid 
in order to make hymn-singing what it should be. In 
one church he knew of it was the practice to add a 
chorus whenever and wherever possible whether 
appropriate or otherwise, and it happened on one 
occasion that the hymn “There is a Fountain filled 
with Blood” was being sung. The last two lines read 
‘Till this poor lisping, stammering tongue lies silent in 
the grave,” to which some genius immediately tacked 
on and sang with gusto, “Singing Glory! Glory! 
Glory!” A certain organist had at least the merit of 
consistency, for he always played the last verse but one 
‘piano,” and the last verse “ forte” with occasionally 
most wonderful results. For instance the last line of a 
well-known hymn is, “ And whisper, ‘It is I,’” which 
was given vent to with full powers of organ and lungs, 
so that, said Mr. Noble, “I never heard a louder 
whisper in my life.” Another organist he had heard of 
considered it the right thing to change the stops for every 


> connection with the quarterly Council meeting of 


verse, and most religiously carried out this novel idea. 

What was needed to make hymn-singing successful 
and helpful to those taking part in public worship was 
greater study of the meaning of the words by the choir 
members. Good organists and choirmasters were gifts 
for which we should be devoutly thankful, but it was a 
fact that many choirs solely through carelessness were 
the despair of organists and choirmasters. The study 
of the Free Methodist hymn-book would yield a rich 
return in stimulating our zeal and sanctifying our lives 
and the time given to it would be by no means time 
lost, while the study of the hymn book should be 
supplemented by a study of our fine tune book. Hymn 
singing had been called the backbone of our Noncon- 
formist worship, and earnest, careful, prayerful singing 
of the grand hymns and tunes with which we should all 
be familiar would bring us a purer, stronger faith and a 
deeper spiritual life. 

At the close a hearty vote of thanks was accorded the 
lecturer and the Bruce Road Choir for their excellent 
services, to which brief responses were made. 

A selection of other music was then given under the 
able direction of Mr. Asline J. Foot, the following 
pieces being artistically and tastefully rendered :—“ As 
the Hart Pants” (Mendelssohn), “The Hymn of 
Peace” (Kelly), ‘‘Shepherd of Souls,” ‘“ Morning 
Prayer” (Mendelssohn), ‘' Excelsior.” 





~~ —~—~—~a~ aaa 


“THE PILGRIM FATHERS.”—The first London per- 
formance of Mr. Facer’s popular cantata was given at 
Westbourne Park Chapel on April 18th. A large choir 
composed of members of the Free Church Choirs in 
the Paddington district gave an excellent rendering of 
the choruses, while the solo parts were ably sustained 
by Mrs. Hetty Whyte (soprano), Miss Esther Franklin 


(contralto), Mr. E, F. Humphry (tenor), and Mr. A. J. 
Layton (bass). The dramatic interest was well sus- 
tained throughout, and a very general assent was given 
to Dr, Clifford’s hope that the performance would be 
repeated at an early date. Mrs. Mary Layton, F.R.C.O., 
conducted with careful ability, and the performance 
throughout was a distinct success, 
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’ EVER (Festival). Cuas. Darnton. 8d, ; Tonic Sol-fa, 2d. 
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Popular 
FOR CHU 


Anthems 
RCH USE. 





No. 

1, COME, LET US JOIN OUR CHEER- 
FUL SONGS! W. Henry Maxrigxp. 144. 

2 TRUST IN THE LORD WITH ALL 
THINE HEART. Anruur Berripesg. 1}d. 

8 HOLIEST! (SAVIOUR) BREATHE AN 
EVENING BLESSING. fF. Marrianp. 
14d. 

4. ROCK OF AGES. OC. Buxton Grounpy. 
1d. 

6 O BE JOYFUL IN GOD. W. Henny 
MAXFIELD, Mus.Bac. 14d. 

6. FEAR NOT, O LAND (Prize Harvest An- 
them). ARTHUR BerRipcE. 1$d. 

7. HOLY, HOLY, HOLY. W. Wricur. 14d. 

THERE WERE . SHEPHERDS (Prize 

Christmas Anthem). W. Wricut. 14d. 

9. HE IS RISEN (Prize Easter Anthem), J. 
P, ATTrwaTER. 14d. 

10. O LORD, | WILL PRAISE THEE (Prize 

Anthem). O. A. Mansrretp, Mus.Doc. 14d. 

BECAUSE THE LORD THY GOD (Prize 

Harvest Anthem). W. Henry MAXFIELD, 

Mus.Bac, 1$d. 

12, ALL HAIL THE POWER OF JESU'S 
NAME (Prize Anthem), Ernest H. Smita, 
F.R.C.0, 14d. 

18, BENEDICITE OMNIA OPERA (Prize 
Setting). Gzorcr H. Exy, B.A. 14d. 

14. LET US NOW GO EVEN UNTO 
BETHLEHEM (Christmas Anthem). Bruce 
STEANE, 14d. 

16. CHRIST IS RISEN (Prize Easter Anthem), 
James Lyon. 1$d. 

16. SAVIOUR, BLESSED SAVIOUR. 
Ernest H. Smiru, F.R.C.0, 2d. 


17. THREE INTROITS. Enxnest H. Smita 
and E. MinsHALL, 14d. 

18, LET THE EARTH BRING FORTH 
GRASS. Arruur Berripor. 2d, 

19, MARCH ON, MARCH ON, YE SOL- 
DIERS TRUE. C. Darnton. 2d. 


11, 


os 


'No., 

20. PRAISE YE THE LORD (Festival An- 
them). Ernest H. Samira, F.R.0.0. 2d. 

21. THE LORD'S PRAYER (Congregational 
Setting), A. W. Fiercuer. 14d. 

22. ASSIST US MERCIFULLY, O LORD. 
G. RayixicH Vicars. 14d. 

23. PRAISE THE LORD, O JERUSALEM. 
C. Darnton. 2d. 

24. BEHOLD, | BRING YOU GOOD TID. 
INGS. ArrHur Berriper. 2d. 

25. WHO IS THIS SO WEAK AND 
HELPLESS? E. MinsHau. 24d. 

26. REJOICE IN THE LORD. Arruur 
Berriper, 2d. 

27. FORWARD BE OUR WATCHWORD 
(Choral March). W. H. Maxrietp, 2d. 

28. THE ROSEATE HUES OF EARLY 
DAWN. Bruce Sreang. 2d. 

29. THE GLORY OF THE LORD (Harvest 
or General), C. DaRNTON. 2d. 

80. BLESSED IS THE PEOPLE. W. Henry 
MAXFIELD, Mus.Bac. 2d. 

$1. LET THE RIGHTEOUS BE GLAD. 
C. Darnton, 2d. 

82, CHRIST QUR PASSOVER !S SACRI- 
FICED FOR US. C. Darnton. 2d. 

88. O HAPPY BAND OF PILGRIMS 
(Choral March). E. H. Smrru, F.R.C.O, 2d. 

84. ONWARD, SOLDIERS TRUE (Choral 
March). ARTHUR BERRIDGE. 2d. 


Fiercuer. 2d. 
86, BREAK FORTH INTO JOY (Prize 


87. COME, CHRISTIAN YOUTHS AND 
MAIDENS. Arruur BERkIDGE. 2d, 


(To be continued.) 


Tonic Sol-fa Editions of many of the above are 
already published and others are in cowrse of pre- 





paration. 





London : 
“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row. 
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85. SING ALOUD UNTO GOD. A. W. 


Christmas Anthem), ArtHur Bennince, 2d. 








childre 
secret: 
this d 
sing, | 
were t 
owing 
contin: 

The 
band, : 
for the 

Mos 
school. 
Home 
ments, 
people 
ing a 
army | 
But sg 
posed 
equal 
comple 
of whi 

The 
compo: 
ten w 
militar 
a seco! 
stages 
hardly 
play m 
alterna 

It w 
strume 





May, 1899. ] 


ngernonil the many philanthropic in- 
eI stitutions in and near London where 

| good musical work is being carried 

| on, the Farningham and. Swanley 

Homes stand high. For many years 

much has been done to encourage the 

children to love good music, and the present energetic 


secretary, Mr. William Robson has worked hard in 


this direction. Of course, all the boys are taught to 
sing, and many learn the piano. For a time some 
were taught to play the mandoline and dulcimer, but 
owing to a change of masters it is not possible to 
continue that just now. 

The chief musical feature, however, is the military 
band, and we are indebted to Mr. H. Vernon Sparrow 
for the following account of its work : 

Most public schools, charitable institutions, and 
schools under the Local Goverament Board and 
Home Office have bands, but chiefly of brass instru- 
ments. Few are of military composition. Some 
people think that the term “military” used respect- 
ing a band applies either to its connection with the 
army or to its members wearing a military uniform. 
But speaking strictly the term means a band com- 
posed of wooden and brass instruments in about 
equal proportions. Practically it is two bands, each 
complete in its own requirements, the united effect 
of which can compass a wide range of musical effort. 

The Farningham Band when on tour is usually 
composed of twenty members—ten with brass and 
ten with wooden instruments. It is not strictly 
military, as there are no oboes or bassoons. There is 
a second band of about sixteen boys in various 
stages of progress, from the little fellow who can 
hardly blow a note, to the boy who can read and 


play music fairly, and has been out on one or two . 


alternate tours. 
It would be much easier to teach only brass in- 
struments, but the mellowing influence of the wood 
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wind well compensates for the extra trouble. Boys do 
not take at all kindly to the clarionet, flute, or piccolo ; 
in fact, almost without exception, they prefer a brass 
instrument, generally the cornet. Perhaps the great 
number of keys on a clarionet frightens the youngster 
—certainly on this instrument every finger is brought 
into requisition. Boys are taken into the band from 
the age of nine to eleven, and for about a year they 
practise half an hour daily, p!aying only sustained 
tones and easy scales, From simple scales to the 
overture to “Zampa,” or a selection from Gounod’s 
“Faust,” is by no means an easy journey, and to 
accomplish it calls for not only persistence on the 
part of the master, but for great application from his 
pupils. If, however, time is devoted to teaching boys, 
it is well to put before them the best music. The 
time that is spent on practising some ephemeral polka, 
or the air of a popular song, would make them 
acquainted with the lovely andante from “Der 
Kaiser” Quartette by Haydn. The boys have all the 
reading practice that is possible, as it is a splendid 
education for them. The little lad who is slowly 
droning out his notes is not very attractive, but he 
may become as proficient as our lad who played such 
bewitching solos before the late Khedive of Egypt 
that he was rewarded with the present of a silver 
cornet, It is very difficult, almost impossible, to keep a 
boys’ band up to a high pitch of excellence. Leaving at 
about fifteen years of age, it means a constant drain 
upon the solo performers, who are also the most useful 
and reliable boys upon all occasions, 

The majority of the boys follow civilian paths, but 
some join regimental bands, Others who go to busi- 
ness join town bands or volunteer bands, while some 
use their musical knowledge to add to their income 
by evening engagements in private bands. At the 
present time the Homes have representatives in all 
the Household Guards’ Bands, and in most of the 
ordinary regiments of theline, Recently Mr. Williams, 
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Mus. Bac., took two for the band of Grenadier 
Guards. 

It must not be supposed that boys are encouraged to 
go into army bands. The officers of the Homes are 
well aware of the temptations of such a life. Yet, as 
the boys are trained as teetotalers, and are used to 
good family life, they preserve their Christian character, 
and many are sent to Kneller Hall for study, and 
obtain promotion, 

Even for those boys who do not follow up their 
musical practice the training is of value in developing 
their mental faculties more than apy other occupation 
can possibly do, Formerly the band boys used to go 
into the workshops at Farningham as half-time or 
whole-timers, but this was found to be a duplicating 
of work at the expense of scholastic training. So Mr. 
'W. Robson obtained the consent of the committee to 
make the study and practice of music at Farningham 
Home a recognised “ industry.” The boys now obtain 
more time for practice of music as well as fuller 
scholastic time, and the experience of the past five 
years has shown the value of this method. 

It is a significant fact that nearly all the old boys of 
the Homes who have distinguished themselves by 
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success in alter life have been band boys. The educa- 
tional influence of musical efforts by children is such 
that every child who has the slightest aptitude should 
receive training. It is to be hoped that the time will 
soon arrive when every elementary school throughout 
the land will not only teach singing, and have regular 
physical exercises and drill, but also have its band and 
band-room. 

No public institution reaps so much pecuniary help 
from the efforts of its band as the Homes for Little 
Boys. 

During the past six years the profits arising from 
band concerts have been trebled, while, as an adver- 
tising medium, the band keeps the Homes and their 
advantages before the public in a very vivid way— 
especially is this the case since hand-bell ringing and 
singing have been added to lend variety to their 
repertoire. It is believed that the Farningham group 
of hand-bell ringers is the only one in which the bass 
bells are handled by a boy. In all others the master 
performs upon them. The peal comprises 130 bells, 
and in playing selections from some of Sir Arthur 
Sullivan’s operas the five boys often use between 
seventy and eighty bells. 








Che Student’s Column. 


We have arranged with an eminent musician of large experience and knowledge to take charge of this column. 


Questions (the envelope marked “* Question”) should be sent to the publisher at 29, Paternoster Kow, London, E.C., 
by the 12th of each month if a reply is wanted in the following month's issue. Each question should be on a separate 
sheet of paper. The Editor of this department will also report upon any hymn-tune sent to the office, provided it is 
accompanied by postal order for 1s, together with stamps for return of MS.; or for a fee of 2s. 6d, the tune will be 
carefully revised, Anthems, songs, organ or pianoforte music will be reported upon at the rate of \s. per page, or 
vevised at the rate of 2s. 6d. per page; an analysis of any piece, written cn the copy sent for this purpose, may be 
had at the rate of 6d. per page, or a specially-written analysis supplied at from 5s. 6d. to 7s. 6d. according to length. 
Pianoforte music fingered, or organ music fingered and pedalled at the rate of 1s. per page, or 9d. per page if more than 


four pages. 


21. HANDEL’S TREATMENT OF THE TRUMPET. 


eS=27579,N some examination papers on Orches- 
tration I have been working, I have 
met with, and been unable to answer, 
the following questions, viz.: Describe 
Handel's treatment of the trumpet, and 
say in what work he employed four of 
these instruments ?—ORCHESTRA, 


Taking your second question first, we would reply—-In 
two songs, a march, and a Battle Symphony, in Ainaldo, 
Handel's first opera for the English stage, a work which 
was composed in a fortnight and had arun of the same 
duration, from February 24th, 1711. The reason for 
‘this abundance of brass was perhaps a desire to attract 
the attention of the English public, and to this supposi- 
tion probability is added from the tact that the opera 
«was mounted in a most lavish style. The first question 
is best answered by a reference to the German Handel 
Society's edition of the full score of the Dettingen Te 
Deum, from which it would appear that, of the three 
trumpets there employed, the third, termed Principale, 
and written for as a non-transposing instrument, some- 
what resembled the modern trumpet in tone and treat- 
ment ; while the two upper trumpets, generally termed 
Clarino I. and IL, played florid passages in the upper 
octave, These instruments were, in all probability, of 
smaller bore, as their passages could not be played 
upon the modern trumpet. Hence one reason for the 





necessity of re-scoring the works of many of the older 
masters. Several attempts, more or less successful, 
have recently been made to manufacture instruments 
capable of performing Handel’s trumpet parts as they 
were originally written. 


22. CHACONNE AND PASSACAGLIA. 
Can you explain the difference between these com- 
positions, and mention any notable examples ?—W. P. 


Both were slow dances in three-four time, and ot 
Spanish or Italian origin. A Chaconne generally began 
on the first beat of the bar, and a Passacaglia on the 
third. But while both dances were constructed upon a 
subject of two, four, or eight bars, in the Chaconne this 
theme was always kept in the lowest part and treated 
as a ground bass, whereas in the Passacaglia it was 
sometimes placed in an upper part and occasionally 
ornamented. Perhaps the finest example of a Passa- 
caglia is that of Bach, in C minor, for the organ. In 
the same master’s fourth violin sonata we have an ex- 
cellent Chaconne. 


23. BEETHOVEN'S Sonata IN E F at, Op. 31, No. 3. 


Should the appoggiatura in the eleventh bar of the 
first movement fall with or before the bass; and, in the 


‘right hand part of the eighth bar from the end of the 


same movement, may the G he taken with the left hand ? 


—PIANIST. 
The appoggiaturas, whether short or long, should fall 
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with the bass and never before it. The small note 
comes in the place of the large one, and so prevents the 
latter falling with the bass or with the rest of the chord. 
In other words, the value of an appoggiatura—in this 


Ve VS VA 
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case a short one—is taken out of the note which follows 
it, and not out of the note or rest which precedes it. 
The G to which you refer may be taken by the left 
hand, and is so marked in some editions. 


A Day of Universal Praise. 


CONFERENCE was lately held at 56, Old 
Bailey, when Mr. J. Barnard, manager and 
secretary of the London S. S. Choir, introduced the 
subject of the desirability of establishing a Day of 

Universal Praise throughout the world. 

A somewhat small company was present, but that 
did not in any way dis- 
courage Mr, Barnard, 
who noted several 
movements since be- 
come popular that 
were started with less 
favourable surround- 
ings than those con- 
nected with this pro- 
ject, 

Mr. Barnard had 
no apology for intro- 
ducing the subject. 
There had long been 
a Day. of Universal 
Prayer, and he was 
inclined to the belief 
that a Day of Praise 
would be as helpful 
to future generations 
as the Day of Prayer 
had been to those 
who have taken part 
therein. While not 
in the least degree 
undervaluing the Day 
of Prayer, with its 
strength and help, it 
seemed that the Day 
of Praise formed a 
natural companion as 
furnishing the highest 
form of worship. 
Praise has been 
popular in every age, 
and countless thou- 
sands in life and 
death have been comforted by the songs of Zion, 

A “Day of Universal Thanksgiving” would be 
entirely in accord with the principles and practice of 
worship, and from its adoption we might reasonably 
anticipate an abundant blessing for the following 

reasons :— 

(1) It would |be a fitting ftribute to our Heavenly 
King and increase our sense of; His'imajesty and 
glory. 

(2) It would be a natural and {consistent ‘develop- 
ment of the Service of Praise and! greatly exalt it. 

(3) The knowledge that millions of voices were 





MR. J. BARNARD. 


engaged singing the same words and joining in the 
same sentiments would act as a distinct inspiration, 
quickening all our powers and, by God’s blessing, 
would prove of great value, sanctifying and blessing 
those who took part in it. 

(4) The unity of spirit evolved would bring Christians 
together, and thus 
promote Christian 
brotherhood. 

(5) It would form a 
powerful inducement 
to hymn-writers and 
composers to give us 
their best work, for 
what greater honour 
could there be than 
to give voice and ex- 
pression to the world’s 
praise ? 

Many other reasons 
might be put forth, 
but these will suffice. 

Passing on to the 
consideration of the 
special objects of 
praise to be embodied 
in the universal song 
of thanksgiving, the 
following suggestions 
were offered :— 

(1) National mercies 
received and enjoyed. 

(2) Spiritual bless- 
ing connected with 
the progress of God's 
work throughout the 
world, 

(3) The great move- 
‘ments which have 
been put forward to 
regenerate the world. 

(4) The blessings 
that have been 
brought about through the establishment of Sunday 
Schools, Missionary, Temperance, and Peace Societies, 
and the success of the Christian Endeavour Move- 
ment. 

These were themes removed from all party or 
sectarian feeling, and all could unite therein. A 
jcint committee working in America and England 
which, as the movement grew, would be enlarged by 
members from other countries. Mr. Barnard had been 
in communication with a correspondent in New York, 
who is connected with the great Religious Forward 
Movement there, and he has expressed an opinion 



































































that they in America are only waiting for a move to 
be made on this side, when they will be prepared to 
advance. The day would have to be fixed probably 
in the spring of the year, hymns and music selected 
and other details arranged—work which a represen- 
tative joint committee would easily accomplish. 

No doubt there will arise some difficulties, but every 
new movement has to contend with objections, and 
these will doubtless be easily surmounted. Let us be 
fully persuaded that the project is a good one, and 
then put forth all our energies to effect the grand 
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object in view when the world will be united for one 
day in a song of universal praise. 

Who could join in this Service and not be blessed ? 
Those who participate in the Service would be elevated 
to the highest plane of Christian life, strengthened for 
future service, and, by God’s grace, brought more in 
accord with the spirit and example of our Divine 
Redeemer. 

The subsequent discussion was well taken up by 
representative workers in the Metropolis, who ex- 
pressed themselves with enthusiastic approval. 


Schumann's Gharacteristics as a Song Writer. 


)FTER the distinctly student period in 
Robert Schumann’s life, he 
founded, and for ten years 

edited, a musical paper, Die 

Neue Zeitschrift fiir Musik. 

These years at Leipzig, from 

1833 to 1843, lead us through the time of 
hesitation as a composer—and glorious striving 
hesitation it was—through the famous trip to 
Vienna and the discovery of the manuscript of 
Schubert's C Major Symphony, through most of his 
years of association with the reigning master Mendel- 
ssohn, through the time of his struggle for the hand 
of Clara Wieck and their elopement in 1840, and, of 
highest importance to us, through his four most signi- 
ficant and productive years as a composer. The year 
1840 was devoted to songs, the next to symphonic 
work, the next to chamber music, and 1843 chiefly to 
choral work, 

There is a fascination about Schumann's editorial 
work, says a writer in Zhe Musician, which might 
divert our attention without bringing us nearer his song 
writing. This silent inan who seldom spoke but to 
falter, who always showed a moodiness which made 
intercourse with him, for strangers at least, almost im- 
possible, revealed a brightness of touch with the pen, 
a keenness and fearlessness of criticism, a playfulness 
of imagination, and an even temper which combine to 
give a perfectly delicious literary flavour to all his 
prose. If you have not read his works either in Ger- 
man or English, take your first vacation time to do so. 
Begin with the index and find the subjects ‘which 
attract you. Read his critique and prophecy on 
Brahms. Notice how he comes home from a concert 
and sets Eusebius and Florestan to arguing over the 
merits of some composition—how all the “ Band of 
David,” as he calls his mythical numerous self, sit 
around and urge on the dispute between Eusebius the 
grave and Florestan the enthusiastic—how Master Raro 
has to step in when there seems to be no hope of 
agreement, and, with his evenly-balanced thought and 
judgment, sets them right. All this is as romantic as 
a novel. 

We thus see that two of Schumann's greatest charac- 
teristics as a song-writer rise from his ripe musicianship 





and from his literary antecedents and training. The 
student of Schumann’s songs immediately enlarges his 
horizon as a musician by communing with a master 
who had gained perfect command of the means of 
expression before he entered on the perilous career of 
a song-writer. No branch of musical composition is so 
often underrated, so often attempted with insufficient 
preparation, and so freely impoverished with immature 
working as is song-writing. 

After ripe musicianship, we would mention as. 
Schumann’s next characteristic, distinguishing him 
from most song-writers, that literary skill, already 
alluded to, which made him unerring in his choice of 
texts, and masterful in grasping and interpreting their 
deepest meaning. That subtle relationship between 
music and poem which makes the colour of the one 
catch and reflect with new power the mood and senti- 
ment of the other, is nowhere so uniformly established 
as in the songs of Schumann. Schubert reached it 
often, as in “ Au der Ziirnenden Diana” and a score of 
better known songs, but by no means always. Schu- 
mann always attained it. Again, Schubert was often 
careless in his choice of texts, Schumann never. 
Another quality arising from Schumann's skill and 
antecedents is in that exquisite sense of elocutionary 
value which he so often adds. ‘ Die Lotosblume” 
shows adaptation of the colour of the song to the 
mood of the poem. It is perfect as a song, even when 
used with a smooth translation, but beyond its har- 
monic richness, beyond the throbbing of its waves of 
rhythm and other boundless qualities, that one exquisite 
mark of Schumann upon it is the elocutionary value— 
‘und inm entschleiert,” and “sie blibt und gliht und 
leuchtet "—how each word glows and throbs with its 
own and no other meaning. Schubert catches the 
mood of a whole poem or a line, and reveals it anew 
with some thrilling melody or orchestral construction ; 
Schumann does this more, he glorifies the word 
itself. This is why Schubert’s songs usually lend 
themselves to translations, while Schumann’s do not, 
except those few like the “Wanderlied,” where he 
adopts the purely melodic method of construc- 
tion. 

And in this matter of the technique of construction 
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first nine numbers of the “ Dichterliebe” follow each 
other most logically and smoothly, yet how utterly 
indifferent in form. The first impression is of the 
wonderfully good pianistic character of them all. As 
piano compositions they are illuminating, but taken 
with the text, they should be the song writer's vade 
mecum. Their unity of construction is no less remark- 
able. Any little fragment of any one of them like a 
fragment broken from a crystal shows the form and 
colour of its original, and of no other. Do we not too 
often sing conglomerates ? The much mooted question 
of Schumann's postludes, which he was so fond of 
constructing in his songs, need not trouble us. They 
are perfectly defensible theoretically, even though they 
are not an integral part of the old song form. They 
certainly have a part in his unity of interpretation and 
construction. ‘Aus alten Marchen ” is perfectly com- 
pleted by the final repetition of the theme in the 
postlude as it could be in no other way. It is the 
fashion of the day to disapprove, and to say that the 
song ceases when Mdlle. Prima Donna has reached 
her last word, but Schumann had the greater respect 
for the singer, for behold he treated the singer as a 
musician. 

All these things might be true and yet Schumann’s 
songs would not be great songs, indeed would not be 
songs at all, unless he treated the singer as a singer—- 
in other words, unless his songs were vocal. This 
great test they certainly meet most successfully. Not 
in the smaller sense of exploiting the luxurious loveli- 
ness of some languorous tenor or booming alto, but 
they are singers’ songs in always furnishing easy, 
beautiful melodic phrases which recognise the dignity 
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of music as well as its beauty. With all his other 
accomplishments and demands he is much more con- 
siderate of the singer than is either Brahms or 
Beethoven. But of course there are difficulties. No 
student can study Schumann’s songs without learning 
to hear, and to hear well. That is the great object of 
all one’s voice study. Still, the greatest advantage is 
not gained from this study, unless there already exists 
a certain ripeness of musical culture. With the 
majority of students the melodic and rhythmic con- 
stitution needs building up on a simpler regimen. The 
rhythmic sense must be strong to bear up and assert 
such a song as “ Dein Angesicht,” even though it seems 
little and simple. 

There is one matter, however, within the strict tech- 
nique of vocal training in which the Schumann song is 
most useful, aside from its value as an art form, and 
that is in the cultivation of the sustained mezza voce. 
To successfully do such songs as “ Mondnacht ” and 
‘‘Der Nussbaum,” is to make most continuous and 
careful use of the mezza voce. If the pupil is ready 
for it there is nothing so helpful as a half score of the 
Schumann songs. 

The greatest characteristic of Schumann as a song- 
writer grew out of his own romantic nature, and the 
appeal made to him by the poems of Henrich Heine 
(and is too large a subject to be entered upon here). 
Dream pictures, songs of despair, of bitterness and of 
mock resignation drew out from him some of his most 
effective musical work. But manly joyful songs are 
not lacking. Indeed, we may find every mood caught 
and expressed, with all the eloquence of modern 
romanticism, in the songs of Robert Schumann. 


SAAAALIL 
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Echoes from the Churches. 


A copy of “Christian Life in Song,” price §s., will be sent every month to the writer of the best paragraph under 


this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. 


this issue ts furnished by Rev. M. W. Mountford. 


METROPOLITAN. 


HIGHBURY.—It is most gratifying to note the great 
success which always attends the monthly musical 
services at the Quadrant Congregational Church, 
which invariably attract crowded assemblies. On 
Sunday evening, the 16th ult., the programme con- 
tained the following:—Chorus (for female voices), 
23rd Psalm (Schubert); Solo, ‘O Heaven, in 
prayer” Mr. John McMillan; Air, “I know that 
my Redeemer liveth” (Handel), Miss Kate Cherry; 
Solo and Chorus, ‘‘O come, let us worship” (Men- 
delssohn), Mr, Miles Mole ; Air, ‘‘ Lo the King greatly 
desireth” (Mackenzie), Madame Edith Hands; Solo 
and Chorus, “ Heav'n and earth display” (Mendels- 
sohn), Madame Edith Hands and Miss Kate Cherry, 
The soloists imparted much devotional feeling into 
these numbers, whilst their really beautiful singing 
deeply impressed their listeners. Such sweet gospels 
in song cannot fail to uplift the heart, and services of 
this nature will go a long way to attract those who 
otherwise may feel inclined to attend Sunday concerts. 
The expenditure for musical doings at the Quadrant 
now reaches nearly £250 a year, but doubtless even 


The winning paragraph in 


from a material point of view this is wisdom on the 
part of those responsible. In bringing about such 
progressive musical reforms Mr. J. W. Brigstock has 
taken a lion’s share. We heartily congratulate him on 
his efforts. Mr. Fred J. Hunt, as organist, and Mr. 
John McMillan, as choirmaster, are evidently in good 
repute. 


LAMBETH,—The seventh annual performance of the 
Messiah at Christ Church, Westminster Bridge Road, 
was given as usual on Good Friday evening. The 
soloists were Madame Ada Patterson, Madame Rose 
Dafforne, Mr. Samuel Masters, and Mr. Harry Dearth. 
The accompaniments were played on the organ by Dr. 
F. N. Abernethy. Mr. J. R. Griffiths conducted. The 
performance was very satisfactory, and attracted a 
large audience. 


MitE Enp.—The Nonconformist Choir Union 
Orchestra, under the direction of Mr. T. R. Croger, 
gave a very interesting concert of instrumental music, 
interspersed with songs, on Saturday, the 8th ult., at the 
People’s Palace. The programme included selections 
from Edward German's ‘Much Ado About Nothing 
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music, Coleridge Taylor's ‘Characteristic Waltzes,” 
a movement from Schubert's “ Unfinished” symphony, 
the Overture to Gounod’s “ Mirella,” ‘‘Minuet and 
Finale” from Haydn’s Symphony in D, the ‘‘ Andante 
and Allegro Molto et Vivace” from Mendelssohn's 
Concerto for Piano and Orchestra in G minor. Miss 
Beatrice Cowley played the solo part in superior style, 
and “St. Alban’s Festal March,” by Arthur Berridge. 
Of the songs, Benedict’s ‘‘ Rage, thou angry storm,” 
sung by Mr. T. H. Harrison, with orchestral accom- 
paniment, was a great success, Miss Jessie King sang 
Liddle’s ‘‘ Abide with me,” and Miss Florence Ogilvy 
Tito Mattei’s ‘‘ Leave me not.” 


NUNHEAD,—The Rev. T. J. Cole, former pastor o1 
Edith Road Baptist Church, has given an organ to the 
church in memory of two children, formerly members 
of the church and choir. The instrument was opened 
by Mr. E. Minshall on the 13th ult., when a recital 
was given before a large audience, Mr, Cole pre- 
siding, supported by the pastor, the Rev. C. P. Saw- 
day, Mrs. Ada M. Clark and Mrs. Meakin each sang 
two solos, which were much enjoyed, 


PopLar.—On Sunday, March rgth, Stainer’s Medi- 
tation, “The Crucifixion,” was rendered at Trinity 
Congregational Church, Poplar, and was repeated by 
desire on Wednesday, March 29th. The solo num- 
bers were sustained by Messrs. Charles Veness and 
Mr. Harry Bayliss. On Tuesday, March 28th, Mr. 
Arthur Bayliss, A.R.C.M., the organist and choirmaster 
of the church, gave a lecture before the Trinity Guild 
on “Three Centuries of Hymn Tunes,” with musical 
illustrations by a small choir. Mr. Bayliss divided his 
lecture into four periods in dealing with the different 
styles of psalm-tunes, and gave illustrations, 


ROTHERHITHE.—On Sunday evening, March 26th, 
at the conclusion of the ordinary service, the choir of 
Southwark Park Wesleyan Church, assisted by mem- 
bers of the Bermondsey Settlement Choral Society, 
gave Stainer’s Crucifixion, the soloists being Mr. Bert 
Pearce (tenor) and Mr. Bertram Latter (bass), and 
both are deserving of the highest praise for the admir- 
able manner in which they acquitted themselves. 
Throughout the work they sang with great expression, 
precision, and good judgment, and the large congrega- 
tion assembled greatly appreciated their efforts, par- 
ticular mention being made of the solo, ‘‘ King ever 
glorious,” and the duet “So Thou liftest Thy Divine 
petition.” The choir, conducted by Mr. J. W. Thomp- 
son, performed their work in a most commendable 
manner, their efforts being greatly assisted by Mr. A. 
W. Stubbs’ effective manipulation of the organ. On 
the following evening the members of the choir and 
P.S.A. Band presented the choirmaster, Mr, J. W. 
Thompson, with a. handsome brass music stand and 
autograph album in appreciation of his voluntary ser- 
vices during the past fifteen years, and of his efforts 
on behalf of the choir and band. In_ suitably 
acknowledging the gift, Mr. ‘Thompson stated it had 
always been a great pleasure to be associated in work 
with them all, and he trusted that combined efforts 
would lead to greater efficiency, and that the happy 
relations which had always existed between himself 
and all the members would long continue. The next 
musical service will be held on Sunday, May 14th, at 
8 p.m., when selections from S¢, Paul will be given. 
Mr. Bert Pearce has been engaged as tenor soloist. 


PROVINCIAL. 


BRIDGNORTH.—A very sweet-toned organ ‘has been 
erected by Messrs, Nicholson and Co., of Worcester, 
in Stoneway Congregational Church, and was opened 
on the 6th ult. Two recitals were given, one by Mr. 
Whinfield, who gave an excellent selection, and the 
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other by Mr. Minshall. Solos were tastefully rendered 
by Mrs. Meeson and Mr. Councillor Steward. On Sun- 
day, the 9th, the opening services were continued, when 
Mr. Minshall presided at the organ during the day and 
gave a recital after the evening service. The Rev. E. D. 
Braimbridge was the preacher. Special music was 
excellently rendered by the choir, which had been 
very carefully trained by the efficient organist and choir- 
master, Mr. McMichael, to whom much credit is due. 
The chapel has just been redecorated and now presents 
a very attractive appearance. 


Ciayton, Yorks.—On Sunday, March 26th, the 
choir of the Baptist Church held their anniversary, 
when special music was ably rendered, In the even- 
ing a grand musical service was held, when anthems 
and choruses, including Mendelssohn’s “ Hear my 
prayer,” were given by the choir, and solos sung by 
Mrs. Robertshaw, of Keighley ; Madame Watson, Clay- 
ton; and Mr. Fred Ambler, Clayton. The charming 
duet and chorus, “I waited for the Lord” (Mendels- 
sohn) was given, the duet being well rendered by Miss 
C, Craven and Mrs. Spurr, Mr. T. W. Spurr gave an 
admirable address at each service. 


CLIFTON.—Mr. J. L. Roeckel’s oratorio, ‘‘ The Chris- 
tian’s Armour,” was recently sung at the Victoria 
Wesleyan Church, Clifton. There was a large and 
appreciative congregation present, including the com- 
poser. Madame Pauline L. Day, the organist of the 
church, ably accompanied the work, and Mr. Edward 
Cook conducted. The soloists were the Misses Eveline 
Gerrish, Crocker, and R. Smith, and Messrs, Casling, 
S. C. Hosegood, W. H. Wickes, and F. B, Cornaby. 
Miss Eveline Gerrish especially deserves a word of 
praise for her artistic rendering of the solos allotted to 
her. It is intended to repeat the oratorio at this church 
again shortly. 


CULCHETH, NEAR NEwTon HeEatTH.—The new organ 
in the Methodist New Connexion Chapel was opened 
by Mr. W. Mullineux, F.R.C.O., who gave two recitals, 
which were much enjoyed. Special music was ably 
rendered by the choir under the efficient conductorship 
of Mr. W. D. Bailey, the organist and‘ choirmaster. 
The solo vocalists were Miss Fanny Williamson, Mr. 
E. Trevor, and Mr. W. T. Horworth, 


DaRLINGTON.—The annual choir services were held 
in the U.M.F. Church on March 26th, when special 
music was well rendered. During the day the follow- 
ing were sung: ‘‘Te Deum” (Maunder), ‘ Come 
unto Me” (Gounod), ‘He was despised” (Handel), 
‘“ Magnificat ’ (Turner), and Stainer’s “ Crucifixion.” 


FromE.—A highly satisfactory performance of 
Elijah was given in Wesley Chapel on March 3iIst, 
under the able conductorship of Mr. T. Grant, Mr. R. G. 
White presiding at the organ, There was an orchestra 
of forty performers. The principals were Miss 
Marianne Richards, Miss Mary Wood, Miss Lily 
White, Mr, E. T. Morgan, Mr. D. Harrison, and Mr. C. 
E. Poole. Much credit is due to Mr. Grant, who pro- 
vides such excellent concerts at his own risk. 


GAINSBOROUGH.—The Wesleyan Choir mourn the 
death of one of their members (Mr. David Lingard), 
who was much esteemed by all who knew him. ‘His 
funeral was largely attended, and suitable music was 
given by the choir under the direction of Mr. G. H. 
Smithson, 


GRAVESEND.—Princes Street Congregational Chapel 
has just been renovated, and the organ cleaned and 
enlarged by Messrs. Bevington and Co. The first of the 
reopening services was held on March 29th, when Mr. 
E. Minshall gave a recital before a large audience. 
Miss Constance Cooper sang, with much refinement, 
‘‘O Divine Redeemer ” (Gounod), and “ He shall feed 
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His flock” (Handel). Mr, Alec Mann, who possesses 
a fine bass voice, gave ‘‘Come unto Me” (Bayley) and 
“ Nazareth” (Gounod) with much acceptance. Miss 
Ellison, an accomplished violinist, played with excellent 
taste an Andante from one of De Beriot’s concertos 


HIGHAM FERRERS.—On Wednesday, April 5th, the 
members of the Wesleyan Church held their annual 
tea and meeting. The Rev. A. J. Pickworth was unable 
to be present, and his place was taken by Mr. A. 
Middleton, one of the oldest members of the choir. 
After tea the election of officers for the ensuing year 
was proceeded witb, the remainder of the evening 
being devoted toconviviality. During the interval Mr. 
A. Middleton, on behalf of the choir, presented the 
conductor, Mr. W. Skinner, of Rushden, with a 
purse of money, and in doing so spoke in high eulogies 
of the valuable services rendered to the choir during 
the twenty-five years. Mr. Skinner, to whom the gift 
was totally unexpected, suitably replied. 


KETTERING.—Toller Chapel has been entirely trans- 
formed into a modern place of worship, and a new 
organ, the specification of which was prepared by Mr. 
Minshall, has been erected by Messrs. Nicholson and 
Lord, of Walsall. The chapel was reopened on March 
23rd, when the Rev, Eynon Davies preached afternoon 
and evening. The choir at the afternoon service sang 
“QO Father whose almighty power” (Handel). Mr. 
H. D. Turner presided at the organ, The collections 
during the day amounted to £8o. 

LIVERPOOL.—A crowd of over a thousand people 
assembled at Westminster Road Congregational 
Church on Good Friday evening to: listen to an 
excellent sacred concert which was organised by the 
pastor, Rev. Stanley Rogers. Miss Kate Cherry, Mr, 
Miles Mole, and Mr. Alexander Tucker (of London), 
together with Miss Myra Roberts, Mr. John Williams 
(a first-rate cornet player), and the organist of the 
church, Mr. Geo. P. Stubbs, sustained a most interest- 
ing programme which contained some of the gems of 
sacred song. Pictorial limelight illustrations figured 
largely in the proceedings, and altogether the concert 
was thoroughly enjoyed. On Easter Sunday special 
musical services were given, when the above-named 
vocalists again took part. Mr. Rogers is keenly 
alive to the divine influences of good music in the 
church, and it is gratifying to note the increasing 
success of his efforts to provide it. He is fortunate in 
having such a clever organist as Mr. Stubbs, who 
follows his highly-respected leader with truly exemplary 
zeal and ability. 

MANCHESTER.—On Palm Sunday evening the annual 
Lenten musical service was held in the Besses Congre- 
gationa! Church. The hymns, anthems, lessons, etc., 
were all specially selected, and appropriate for the 
occasion. There was a good attendance, and the 
people joined heartily in the singing of the hymns. 
The Rev. Samuel Bond conducted the service, which 
was of a deeply impressive character. Goss’s lovely 
anthem, ‘‘O Saviour of the world,” was suitably sung 
as the introit, the anthem proper being Gounod’s 
beautiful ‘Come unto Him.” In place of the sermon 
the choir gave ‘‘The Passion of Jesus,” a varied 
musical setting with interludes for the organ, by Dr. 
Charles Vincent. During the collection, offertory 
sentences, by Edmund Rogers, were sung. The ser- 
vice was closed with the vesper, “ Jesus, we pray 
Thee” (Ackfield), sung unaccompanied. The music 
was under the direction of Mr. Leaver, the organist and 
choirmaster. On Sunday, April 9th, the Sunday- 
school anniversary services were held in Besses Con- 
gregational Church, the preacher morning and evening 
being the Rev. W, A, Blake, of Stockport. In the 





afternoon the Rev. John Macmillan, of Newton Heath, 
gave an address to the scholars. Collections were 


made during the day on behalf of the school funds. 
Special hymns were sung, and the choir gave the 
following selection of music ;—Morning: Introit, 
“Sanctus in G” (Thomas Attwood); anthem, “I 
have surely built thee an house” (T. Tallis Trimnell, 
Mus. Bac.); offertory sentences, Nos, 10 and Ir 
(Edmund Rogers); three-fold amen, unaccompanied 
(Dr. Naylor). Evening: Introit, “Lord, we pray 
Thee” (Dr. J. V. Roberts); anthem, ‘The Lord will 
comfort Zion” (Dr. Henry Hiles); offertory sentences, 
Nos. 1 and 2 (T. Mee Pattison); vesper, unaccom- 
panied, ‘ Lord, keep us safe this night ’ (A. L. Vingoe). 
Mr. Leaver presided at the organ. 


NEWPORT PAGNELL.—The organ in the Congrega- 
tional Church has been completed by Messrs. Atterton, 
and was reopened by Mr. H. D. Turner, who gave an 
interesting recital. Mr. Gothard gave ’cello solos, Miss 
Bessie George violin solos, and Miss Burkett vocal 
solos. 


OLDHAM.—Our much respected friend Mr, Charles 
S. Davies, of Hope Congregational Church, has recently 
resigned office as honorary organist and choirmaster 
owing to his removal to Southport. For thirty-four 
years Mr. Davies has sustained a record of musical 
activity which would be hard to beat. Recognising 
his magnanimous services the members of the congre- 
gation presented him with a cheque for £45. In 
addition to this came a very handsome silver tea 
service from the choir, and a splendid brass standard 
lamp with elegant shade from the Literary Society. A 
special farewell musical service was held at the church 
on Sunday evening, March Igth, when the following 
selections were rendered:—‘O Gladsome Light” 
(Sullivan), “The Lord will comfort Zion” (Hiles), 
‘“‘ Happy is the man” (Prout), and ‘Cast thy burden” 
(Pollitt). Mr, Davies’ choir was always famed for fine 
anthem singing, the library containing nearly 4,000 
copies of some of the finest examples of English church 
anthems. Besides giving untiring attention to the 
choir members Mr. Davies had for several years past 
privately paid a few of the principals. Needless to say 
his presence will be very sadly missed by the congre- 
gation whom he so much delighted to serve. 


STACKSTEADS.—" Organist Sunday ” is a great annual 
feature at the Wesleyan Chapel. This year, under Mr. 
Holden’s efficient conductorship, the choir rendered 
“Blessed be the name” (Gadsby), ‘‘ He watching over 
Israel” (Mendelsshon), ‘‘Sing unto God” (Handel), 
“ Hear my Prayer” (Mendelsshon), ‘“‘ The marvellous 
work” (Haydn), The soloists were Miss Edith Shore, 
Mr. J. W. Heyworth, Miss Sarah Pearson, Miss Clara 
Astley, Mr. B. Poole, Miss Jennie Sharpe, Miss Mary 
Jobling, Miss Hilda Lonsdale, and Mr. Harker Holt. 

r. Lord ably presided at the organ. 


SWADLINCOTE, NEAR BurtToN.—A meeting was held 
in the Wilmot Road Baptist Chapel for the purpose of 
forming a Nonconformist choir union, The chair was 
occupied by Mr. H. Buckley, and seven choirs were 
represented. Altogether about ninety names were 
given in, and it was unanimously decided to form a 
choir union for the district (conductor, Mr H. Buck- 
ley), and to attend the Crystal Palace Nonconformist 
Festival. 

SwansEA,—An organ recital was given in Ebenezer 
Chapel by Mr. Harry Evans, F.R.CO., of Dowlais, 
assisted by the Ebenezer Choral Society (conductor, 
Mr. J. C. Thomas, M.C.W.), who rendered choruses 
from Sullivan’s “ Light of the World.” An Eisteddfod 
at Hebron Methodist Chapel was held on the same 
evening, Mr. Isaac Edwards being the adjudicator. 
On Easter Sunday Special Services were held in 
Memorial Baptist Church, and anthems were sung by 
the choir (conductor, Mr. J. Edwards). On 6th ult. 
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W. Lanes Frost’s Cantata ‘‘ Pisgah” was rendered at 
Wesley Chapel by the choir under the direction of 
Mr. J. W. Watson, A.R,C.O., the organist. 


Swinpon.—The choir and choral union of the Victoria 
Street Congregational Church recently gave their thir- 
teenth annual musical festival in the above church. 
There were about one hundred performers, and Mr. 
W. M. Hacker may well feel proud of his choir. The 
piece selected was J. Allanson Benson’s sacred cantata, 
King Hezekiah. The choruses were all appropriately 
rendered. Time was strictly observed, the only fault 
noticeable being a slight wavering of the men’s voices 
in one of their attacks. Of the choruses, we should 
like to particularise ‘“O praise the Lord,” ‘‘ Rise, O 
Lord, unto Thy rest,” ‘Keep not silence, O God,” 
chorus and solo by Miss Osland, ‘“O praise God,” 
and the finale chorus with chorale, ‘“O praise the 
Lord.” The soloists were: Miss A. Osland, soprano ; 
Miss J. Phillips, contralto; Mr. T. Phillips, tenor; and 
Mr. J. H. Lambourne, bass, all of whom sang exceed- 
ingly well. On the following Sunday afternoon the 
same performers gave an excellent performance of 
‘* Abraham,” by Charles Darnton. 


TAUNTON.—A most successful musical service was 
held in in the Wesleyan Church on Good Friday even- 
ing. The primary object of this special service, as 
stated on leaflets which were distributed in the church, 
is to associate sacred musical art with the solemn event 
which has inspired its noblest efforts, and that in the 
distinctly devotional form of Church Service for which 
they were intended. The work rendered by an 
augmented choir was Gounod’s Passion music, 
Daughters of Jerusalem, This was brightened with 
various solos, duets, and hymns, Mr. Wesley Ham- 
mett, of London, ably presided at the organ, and the 
solo parts were taken by Miss Ethel Barnicott, 
L.R.A.M., Miss Edith Lewis, Mr. Theo. Taylor, and 
Mr. P, J. Barnicott, The service opened with an organ 
voluntary, Guilmant’s First Sonata, Then came the 
well-known hymn, “ All ye that pass by,” to the tune 
St. Luke. This was followed by the General Confes- 
sion, the Lord’s Prayer, and several special Collects 
read by the Rev. M. W. Mountford. The Prologue 
and the Seven Sayings frcem the Cross were rendered 
by the choir without organ accompaniment with a very 
devotional feeling. They are deserving of high com- 
mendation for their artistic rendering of the music, 
their close attention to light and shade, and for the 
correctness of pitch maintained throughout. The 
lighter music included a very effective quartette by 
Gounod, entitled, ‘‘ The Cross of Calvary,” The blend- 
ing of the voices in this piece was especially pleasing. 
Mr. Theo. Taylor was successful in his rendering of 
Bach's “‘ Infinite Pity.” The pzéces de resistance of the 
evening were Gounod’s “Divine Redeemer,” which 
was sung with exquisite feeling by Miss Barnicott, and 
Stainer’s ever-delightful duet, ‘Love Divine,” sung by 
her and Mr, Taylor, After the Passion music came 
the offertory, during which Mr. Hammett played a 
‘‘Melodie” by Guilmant. The second part of the ser- 
vice included a tenor solo and chorus, the music of 
which was taken from a Mass written by Gounod. 
This was a great treat, the music being in Gounod’s 
best style. Another song, Coenen’s ‘‘Come unto Me,” 
by Mr. Taylor, and the service was brought to a close 
with the hymn, “Just as I am” and the Benediction. 
As the large congregation was dispersing, Mr. Hammett 
played Bach's Prelude and Fugue in E Minor. The 
choirmaster, Mr. Reginald Barnicott, and the choir are 
to be heartily congratulated upon the succéss of their 
efforts. 

TUNBRIDGE WELLS,—The usual Good Friday musical 
service was held this year at Emmanuel (Countess of 
Huntingdon’s Connexion) Church, the building again 
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being crowded to its utmost capacity. The first part 
of the programme consisted of the Passion music from 
Handel’s Messiah. Miss Villeneuve-Smith was in 
very good voice, taking the air ‘‘He was despised,” 
and Mr. F, J. Holland’s fine renderings of the tenor 
solos were greatly appreciated. The choruses were 
very effectively sung by a choir of fifty voices, con- 
ducted by the Rev. W. H. C. Palmer, and accompanied 
by organ and orchestra, Mr. Percy Prior (organist and 
choirmaster) being at the organ, and Mr. A. W. 
Pierson being leader of the orchestra. In the mis- 
cellaneous part special mention should be made of the 
fine rendering of Mendelssohn's “ Hear my Prayer” 
(solo, Miss Alice Loder), and Stainer’s unaccompanied 
quartette “God so loved the world,” sung by Miss 
Alice Loder, Miss Villeneuve-Smith, Mr. F. J. Holland, 
and Mr. Geo. Shoebridge. The service concluded with 
the Doxology. 


WINCHESTER.—The organ in the Congregational 
Church has been enlarged by Messrs. Nicholson and 
Lord. It was reopened on March 22nd by Mr. Parkes 
(in the absence of Mr. Minshall through indispositicn) 
who gave an excellent recital. Madame Annie Layton 
and Mr. Alexander Tucker were the vocalists, both of 
them greatly delighting the audience. 


a 


Staccato Notes. 


THE Rev, T. H. Davis has been appointed organist 
of Wells Cathedral. 

THE following were the sums paid the chief vocalists 
during the last American opera season:—Tenors: 
J. de Reszke, £12,900; Van Dyck, £4,720; Saleza, 
£2,000; Dippel, £1,500; Salignac, £1,200; Ceppi, 
£600, Baritones: Maurel and Albers, £1,200; 
Bispham, £1,500. Basses: Van Rooy and Plancon, 
£2,400; E. de Reszke, £5,640; Prime Donne Sem- 
brich, £5,760; Lehmann, £5,200; Nordica, £4,960; 
Eames, £3,000; Brema, £2,000; Engle, Saville, and 
Mantelli, £800; Melba (a few performances), £720 ; 
de Lussan, £400; besides the following monthly 
salaries :—Campanari, £300; Schumann-Heink, £200, 
and Susanne Adams, £160. 

A DAUGHTER of Mr, Edward Lloyd has been married 
to Mr. Frederick W. Sears. 

Dr. PEARCE read a paper on “ Mendelssohn's Organ 
Sonatas” at the meeting of the I.S.M. on the 15th ult. 
On May 13th Professor Prout will lecture on “J. L. 
Dussek.” 

Rumour says Verdi is busy upon a new opera, 
entitled Xiag Lear. 

THE Stratford Musical Festival was again a great 
success. 

THE Bristol Choral Society gave a concert in Lon- 
don, as at present they are homeless in Bristol. 


oo ened 


Co Correspondents. 


A. F. C.—You will find a Quint very effective on the 
lower octave of the pedals in giving a 32 ft. effect; but 
on the upper notes you hear the fifths too distinctly. 

W. D.--“I will sing of the mercies of the Lord” 
(Darnton) is ee at our office, price 3d., sol-fa 2d. 

PP ifs e hope shortly to publish some articles 
on “Choir Training,” which we think will exactly 
meet your needs. 

THE following are thanked for their communications : 
B. D. (Bedford), R. W. P. (Hull), F. D, T. (York), C.C. 
(Taunton), A. M. (Sheffield), D. F, (Cork), W. E. 
(Camberwell), M. H. (Inverness), 


AESTISY, 


{ 2OMYQ9Y } 
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RECENT ISSUES. 
TEST PIECE for the Choral Competition of the 
Nonconformist Choir Union at the Crystal Palace 
in June next, 


In the Beginning was the Word. 


By CHAS. DARNTON. 
Old Notation, 2d. ; Tonic Sol-fa, 14d. 


‘* Possesses vi ro and iderable melodic beauty of a simple ' 
strai htforward ."—Free Methodist. 
, bold asithen: "Methodist New Connexion Magasine. 


Sung by Birmingham Philharmonic Temperance Choir, ete., etc. 

















DARLINGTON’S 
HANDBOOKS. 


“Sir Henry Ponsonby is com- 
manded by the Queen to thank 
Mr. Darlington for a copy of his 
gag pS 
te SA brilliant book."—The Times. “ Particularly good.”—Academ 
The best handbook to London ever issued."—Liverpooi Daily Post. 


2nd ed., enlarged, &/=, 60 Illustrations, 24 Maps and Plans. 












































0 Gentle Wind. 
; . -FOUR-PART SONG, 
Words by THOMAS PRINGLE. 


Music by ARTHUR BERRIDGE. 


LONDON and environs. 


By B. e Soe ee, 00%, M.A, 





“Nothing better could be ‘wished for."—Britieh Wi ‘eekly. 
“Far superior to ordinary guides.”—London Datiy Chronicle. 
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WELLS, and the SPAS OF MID WALES. 
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Lord for Ever. LLANDUDNO, RHYL, BANGOR, BETTWS-Y ED, iN, 
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“A praiseworthy production, "Musical Opinion. 

“(Written in a straightforward manner, throughout musicianly.” 
—Musical News, 

“ Best anthem we have seen for some time.”—Methodist New 
Connexion Magazine. 

“ Ought to attain popularity.”—F ree Methodist. 
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W. Lanes Frost’s Cantata ‘ Pisgah” was rendered at 
Wesley Chapel by the choir under the direction of 
Mr. J. W. Watson, A.R,C.O., the organist. 


Swinpon.—The choir and choral union of the Victoria 
Street Congregational Church recently gave their thir- 
teenth annual musical festival in the above church. 
There were about one hundred performers, and Mr. 
W. M. Hacker may well feel proud of his choir. The 
piece selected was J. Allanson Benson’s sacred cantata, 
King [lezekiah. The choruses were all appropriately 
rendered. Time was strictly observed, the only fault 
noticeable being a slight wavering of the men’s voices 
in one of their attacks. Of the choruses, we should 
like to particularise ‘“O praise the Lord,” ‘Rise, O 
Lord, unto Thy rest,” ‘Keep not silence, O God,” 
chorus and solo by Miss Osland, ‘O praise God,” 
and the finale chorus with chorale, ‘“O praise the 
Lord.” The soloists were: Miss A. Osland, soprano ; 
Miss J. Phillips, contralto; Mr. T. Phillips, tenor; and 
Mr. J. H. Lambourne, bass, all of whom sang exceed- 
ingly well. On the following Sunday afternoon the 
same performers gave an excellent performance of 
‘* Abraham,” by Charles Darnton. 


TAUNTON.—A most successful musical service was 
held in in the Wesleyan Church on Good Friday even- 
ing. The primary object of this special service, as 
stated on leaflets which were distributed in the church, 
is to associate sacred musical art with the solenin event 
which has inspired its noblest efforts, and that in the 
distinctly devotional form of Church Service for which 
they were intended. The work rendered by an 
augmented choir was Gounod’s Passion music, 
Daughters of Jerusalem, This was brightened with 
various solos, duets, and hymns, Mr. Wesley Ham- 
mett, of London, ably presided at the organ, and the 
solo parts were taken by Miss Ethel Barnicott, 
L.R.A.M., Miss Edith Lewis, Mr. Theo. Taylor, and 
Mr. P. J. Barnicott. The service opened with an organ 
voluntary, Guilmant’s First Sonata, Then came the 
well-known hymn, “ All ye that pass by,” to the tune 
St. Luke. This was followed by the General Confes- 
sion, the Lord’s Prayer, and several special Collects 
read by the Rev. M. W. Mountford. The Prologue 
and the Seven Sayings frem the Cross were rendered 
by the choir without organ accompaniment with a very 
devotional feeling, They are deserving of high com- 
mendation for their artistic rendering of the music, 
their close attention to light and shade, and for the 
correctness of pitch maintained throughout. The 
lighter music included a very effective quartette by 
Gounod, entitled, ‘‘ The Cross of Calvary,” The blend- 
ing of the voices in this piece was especially pleasing. 
Mr. Theo. Taylor was successful in his rendering of 
Bach's “ Infinite Pity.” The pcéces de resistance of the 
evening were Gounod’s “Divine Redeemer,” which 
was sung with exquisite feeling by Miss Barnicott, and 
Stainer’s ever-delightful duet, ‘Love Divine,” sung by 
her and Mr, Taylor. After the Passion music came 
the offertory, during which Mr. Hammett played a 
‘‘Melodie” by Guilmant. The second part of the ser- 
vice included a tenor solo and chorus, the music of 
which was taken from a Mass written by Gounod. 
This was a great treat, the music being in Gounod’s 
best style. Another song, Coenen’s ‘‘Come unto Me,” 
by Mr. Taylor, and the service was brought to a close 
with the hymn, “Just as I am” and the Benediction. 
As the large congregation was dispersing, Mr. Hammett 
played Bach’s Prelude and Fugue in E Minor. The 
choirmaster, Mr. Reginald Barnicott, and the choir are 
to be heartily congratulated upon the success of their 
efforts. 

TUNBRIDGE WELLS,—The usual Good Friday musical 
service was held this year at Emmanuel (Countess of 
Huntingdon’s Connexion) Church, the building again 
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being crowded to its utmost capacity. The first part 
of the programme consisted of the Passion music from 
Handel's Messiah. Miss Villeneuve-Smith was in 
very good voice, taking the air ‘‘ He was despised,” 
and Mr. F, J. Holland’s fine renderings of the tenor 
solos were greatly appreciated. The choruses were 
very effectively sung by a choir of fifty voices, con- 
ducted by the Rev. W. H. C. Palmer, and accompanied 
by organ and orchestra, Mr. Percy Prior (organist and 
choirmaster) being at the organ, and Mr. A. W. 
Pierson being leader of the orchestra. In the mis- 
cellaneous part special mention should be made of the 
fine rendering of Mendelssohn’s “ Hear my Prayer” 
(solo, Miss Alice Loder), and Stainer’s unaccompanied 
quartette ‘God so loved the world,” sung by Miss 
Alice Loder, Miss Villeneuve-Smith, Mr. F. J. Holland, 
and Mr. Geo. Shoebridge. The service concluded with 
the Doxology. 


WINCHESTER.—The organ in the Congregational 
Church has been enlarged by Messrs. Nicholson and 
Lord. It was reopened on March 22nd by Mr. Parkes 
(in the absence of Mr. Minshall through indisposition) 
who gave an excellent recital. Madame Annie Layton 
and Mr. Alexander Tucker were the vocalists, both of 
them greatly delighting the audience. 





Staccato Notes. 


THE Rev, T. H. Davis has been appointed organist 
of Wells Cathedral. 

THE following were the sums paid the chief vocalists 
during the last American opera season:—Tenors : 
J. de Reszke, £12,900; Van Dyck, £4,720; Saleza, 
£2,000; Dippel, £1,500; Salignac, £1,200; Ceppi, 
£600, Baritones: Maurel and Albers, £1,200; 
Bispham, £1,500. Basses: Van Rooy and Plancon, 
£2,400; E. de Reszke, £5,640; Prime Donne Sem- 
brich, £5,760; Lehmann, £5,200; Nordica, £4,960; 
Eames, £3,000; Brema, £2,000; Engle, Saville, and 
Mantelli, £800; Melba (a few performances), £720; 
de Lussan, £400; besides the following monthly 
salaries :—Campanari, £300; Schumann-Heink, £200, 
and Susanne Adams, £160. 

A DAUGHTER of Mr, Edward Lloyd has been married 
to Mr. Frederick W. Sears. 

Dr. PEARCE read a paper on “ Mendelssohn's Organ 
Sonatas” at the meeting of the I.S.M. on the 15th ult. 
On May 13th Professor Prout will lecture on “J, L, 
Dussek.” 

Rumour says Verdi is busy upon a new opera, 
entitled Azag Lear. 

THE Stratford Musical Festival was again a great 
success. 

THE Bristol Choral Society gave a concert in Lon- 
don, as at present they are homeless in Bristol. 
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Co Correspondents. 


A. F. C.—You will find a Quint very effective on the 
lower octave of the pedals in giving a 32 ft. effect ; but 
on the upper notes you hear the fifths too distinctly. 

W. D.--“‘I will sing of the mercies of the Lord” 
(Darnton) is published at our office, price 3d., sol-fa 2d. 

J. J. T.—We hope shortly to publish some articles 
on “Choir Training,” which we think will exactly 
meet your needs. 

THE following are thanked for their communications : 
B. D. (Bedford), R, W. P. (Hull), F. D, T. (York), C.C. 
(Taunton), A. M. (Sheffield), D. F. (Cork), W. E. 
(Camberwell), M. H. (Inverness), 
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RECENT ISSUES. 
TEST PIECE for the Choral Competition of the 
Nonconformist Choir Union at the Crystal Palace 
in June next. 


In the Beginning was the Word. 


By CHAS. DARNTON. 
Old Notation, 2d. ; Tonic Sol-fa, 14d. 


‘* Possesses werer and considerable melodic beauty of a simple 
strai htforward kind.”—Free Methodist. 
ood, bold anthem.”—Methodist New Connexion Magasine. 


Sung by Birmingham Philharmonic Temperance Choir, ete., etc. 


0 Gentle Wind. 
FOUR-PART SONG, 
Words by THOMAS PRINGLE. 


Music by ARTHUR BERRIDGE. 
Old Notation, 2d. ; Tonic Sol-fa, 14d. 


“A very brigh t and pleasant setting.” —Presbyterian. 
“Fresh and dainty.”—/vee Methoaist. 
“ Exceedingly pretty, and sure to be popular.”"—Methodist New 
Connexion Magazine. 
Sung with great success at the Crystal Palace by 4,000 
voices. 


1 will Sing of the Mercies of the 


Lord for Ever. 
By CHAS. DARNTON. 
Old Notation, 3d. ; Tonic Sol-fa, 2d. 
‘A praiseworthy production. "Musical Opinion. 
“Written in a straightforward manner, throughout musicianly.” 
—Musical News. 
“Best anthem we have seen for some time.”—Methodist New 


Connexion Magazine. 
“ Ought to attain popularity.”—F ree Methodist, 


“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, Paternoster Row. 

















DARLINGTON’S 
HAN DBOOKS. 


“Sir Henry Ponsonby is com- 


manded by the Queen to thank 
Mr. Darlington for a copy of his 
Handbook.” 


“ A brilliant book.”—The Times. “ Particularly good.”"—Academy. 
“The best handbook to London ever issued.”—Liverpool Daily Post, 


2nd ed., enlarged, 5/-, 60 Illustrations, 24 Maps and Plans. 


LONDON anpD ENviRONS. 


By B. ©. Coes ant BE. T. Coox, M.A, 











“Nothing better an be ‘wished Are *_Britiah Weekly. 
“Far ir superior to ordinary guides.”—London Daily Chronicle. 
1/=@ach. Illd. Maps by JoHN BARTHOLOMEW,F.R.GS. ~ 
THE ISLE OF WIGHT rae A ISLANDS.’ { 
THE VALE OF LLANGOLLEN. MONMOUTH, TINTERN., 
BRECON AND ITS BEACONS. | THE BEVERN VALLEY. 
BOURNEMOUTH and the NEW FOREST. | The WYE VALLEY. 
pre atk rH, TOWN. A HASTINGS, and ST. LEONARDS. 
YSTWITH BERDOVEY, and MACHYNLLETH. 
MALVERN, HEREFORD, "WORCESTER, and GLOUCESTER. 
LLAN DRINDOD, ber and the SPAS OF MID WALES. 
pert Mg ELLS, and WESTON-SUPER-MARE. 
MOUTH, DOLOELLY.’ HARLECH, CRICCIETH, PWLLHELI 
LLANDUDNO, RHYL, BANGOR, BETTWS-Y-COED, SNOWDON, 


1/- THE HOTELS OF THE WORLD. 


A Handbook to the Leading Hotels throughout the Worl 











Liangollen : Darlington &Co. London: Simpkin & Co., Ld. 
Railway Bookstalis and ali aromas saa 


PHOTOGRAPHS, ¢ from hnewatives by RALPH DARLINGTON, 
tae ‘aan 4 - ~ 8., of A? a a 
aly, Greece, Asia coat, ‘ales ne, an Is., 1s. 6d., 2a. 

List post free, DARLINGTON & CO., LLANGOLLEN. 
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THE ORGANIST’S MAGAZINE oF VOLUNTARIES 


SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. MINSHALL. 
Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 





YWolumes I., II., and IIlI., price 13/6 each. 
List of Contents sent on application. 





WOLUME Iw. 


tn ei 1897, contains— 


Te and Fug James Lyon. 
editation in ‘Ohiver D. Belsham, 


palaces 1898, contains— 


Intermezzo. Bruce Steane. 
Postiyde in C Minor. C. Darnton. 


March, 1898, containe— 


Carmen in Memoriam. Geoffrey C. E. Ryley 
Coro allegro alla Marcia. Ernest H. Smith, F.R.C.O, 


May, 1898, contains— 
. John P. Attwater. 


Abesaliod. Millward Hughes. 
Tepeaet. Arthur Berridge. 
July, 1898, containe— 
Processional Maroh, E Brass H. Smith, F.R.C.O 
Andante in F, C. D: 
Melodie James teen” 





September, 1898, contains— 


P. Attwater. 


Reverie. A. J. C. Gidley. 


Chanson . 


November, 1898, contains — 
Fantasia on the Fane “ Stuttgardt.” Ernest H. Smith, F.R.C.O. 
Andante. Jam — 
Berceuse. Arthur erridge. 


January, 1899, containe— 


“ P, Attwater. 
reapeal A Fantasy, 5, J water 


ae Dr. 
March, 1899, contains— 


March in E-flat. Cuthbert Harris, Mus, Bac. 
Andante, James Lyon. 


SINGLE COPIES ONE SHILLING AND SIXPENCE NBT. 





> 


PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 


a er 




















- 
2 



















ween anny SSE teas 














PEL Ph CR Te EMT 





“ The onconformist Musical Journal. [May, 1899 





The Organist and Choirmaster,; COMPOSERS 


THE PUBLISHER, 


A Mid-Monthly Musical Journal. Prioe 3d. “ Nonconformist Musical Journal,” 
29, Paternoster Row, 


: For ESTIMATES for Printing and 
UNDER THE EDITORSHIP OF Publishing their Works. 








Or. E. J. Hopkins, Dr. Charles W. Pearce, 
and Dr. Charles Vincent. PRIZE ANTHEM— 


“0 SING TO THE LORD A NEW SONG.” 


By MATTHEW KINGSTON. 
15 pages. Price 6d. In quantities of 36 at half-price, 


Subscribers will receive the paper direct from the | Admirably adapted for a Festival Service or Sacred Concert. 


Office :—9, BERNERS ST., LONDON, W. 











Office on the 15th of every month, post free, United “NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
Kingdom 4s., Abroad 4s. per annum. a9, Paternoster Row, Landon, E.C. 


CREAT VARIETY LOW CASH PRICES ] 
HIRE PURCHASE SYSTEM C2: S Py . 
ay FREE 
JOHN.C.MURDOCH&CEL™ 
91 & IJFARRINCDON R® LONDON. E.C 
AND BRANCHES. 


ESTABLISHED 1659. ee = We ForMERLY oF Lonpon. 


Cc. LLOYD & CO., 
Organ Builders, 


BRIGHTON STREET, NOTTINGHAM. 


Fmproved Tracker or Tubular Pneumatic Actions, 
EXPERIENCED TUNERS SENT TO ALL PARTS. 


THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 


TU NE ES AND CHORALES (649). Including original book and ail additional tunes. O.N, and Tonie Sol-fa. 
rices, 48. cloth 

















and 5s. 
_CHANTS, SANCTUSES, ETC. 07). (Original book.) By the best Composers, ancient and modern. 


Music arranged for Congregational use. O.N. A l-fa. Prices from 6d. 


CHURCH ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use. 
O.N. or Tonic Sol-fa. Prices from 1s. 4d. Words only, 4d. and 6d 


COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems, O.N. only, 
crown 6vo, prices 48. and 5s. Words only, cheap edition, 6d. and 


CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol: fries the 107 Chants and the 115 Anthems), 
. or Tonic Sol-fa. Prices from 28. Words only, large type, 18. 6d. and 28. 


THE ‘CONGREGATIONAL PSALMIST HYMNAL. Edited by the late HENRY ALLON, D.D. 
Tunes revised by Professor W. H, Monx, Mus.Doc. gax Hymns and Tunes, O.N., from 38. 921 Hymns, Words only, from Sd. 


REVISED. CHANTS, ETC. (180). Uniform with “ Psalmist Hymnal.” Comp. Score, O.N., from 2/- 
y, Oc. , 
THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of Sacred Song for Home and School use, 
Edited by the late HENRY ALLON, D.D. 


Containing 652 hymns, simple enough 














for the Infant School, and mature enough for the most advanced Bible Classes, and 
sufficient in number and variety for all uses of School and Home Worship. . 

WORDS ONLY. . -4 ® d. 
sgn tonne pc. 9 8 | MP NE CHINNENTIN rpe wewed . ' 
a ” ” » cloth boards ... 0 10 » * Cloth ~ 086 

. 0 » ~» » extra fine ae 1 0 MUSIC “ONLY. 
" ” ” » leatherette, red edges 1 4 Compressed Score. O.N. Sve, cloth boards ~ 2 6 
” ” ” » Yoangilt .., - 8 6 
» " ” » oan, giltedges ... 1 8 —_ Sql-fa.  8vo, cloth boards a a age 8 
A Large Type. 16mo,cl. boards 2 0 ” » roan gilt so wee ae SOB 

A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASSRS. Full and Descriptive Catalogue Free, 
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